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2.The Demonisation of the Enemy

As Satan's features were gradually neutralsed, there was a growing
tendency to demonise the enemy, who was assigned satanic characteristics.
‘And although it was the modem workd that came to pay particular
attenton to this enemy (who took the place of Satan),

the enemy had always existed

Since ancient times, the enemy was always the Other, the forelgner.
His features did not appear to correspond to our riteria of beauty and f
e had different dietary habits then people were struck by his smell
Without going 100 far back i time, we should remember that Westerners
find it unacceptable that the Chinese eat dogs and the English fecl the
same about the French eating frogs.Not 1o mention the
Incomprehensible sounds of a foreign tongue. The Greeks defined as
barbarians (iteral, stutteres) all those who i not speak Greek,and in
Roman sculpture the barbarians defeated by the egions have shaggy.
beards and pug noses.

“Tne firs enemy Christianity found itself up against was the vica of
Satan, the Antichist and il known texts on the face of the Antichrist
(inspied, moreover,by bibical ourcessuch as Daniel, from the early
centuries to theLetteron the rigin ond Time o the Antichrst by Adso of
Montier-en-Der and to Hildegard of Bingen, insist on his obscene
ugliness (occasionallyjustiied by his oming from Jewsh stock).

The second enery,righ from the stat wasthe heretic, and one of the
Wweapons used by Wester and Eastern Chrstaniy against heretics was the
descripton of their diabolica customs. Consider  Byzantine text ke On the
Actiity of Demons by Michael Psellos cleventh century), copied 39
infinitum over the years by every kind of hereicalsect, and regarding itual
Infanticde,often used as an accusation against the Jews.

The Schismatics were aiso enemies.Ina report by Liutprand of
Cremona (enth century)on the Byzantine court (which we remember for
it sumptuousness) we ind a horrfed description oflocal dress, foods and
thatresinated wine that many peopie today consider a delicacy.

‘Obviously,the Saracens were abways seen as horrendous.

Finally, another constant was the horror of epers and plague victims
because a5 they were ncurabie and tainted, such unfortunates were seen
a5 adversares of socety.
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The fundamental text nthis sense is O th Sucy ofGree Foery (1795

richSchiegel,in which modernar s contasted with ancient art. e
that pre Romantic an Romantic thinkers asociate the beginnings of e
art with Chvistianity as Hegeldid i opposion tothe classc el ofthe
Greek workd,Bu s har 1o avoid he impression thatthese thinkersn
relving the past in accordance with the sensibitiesof modern times e el
talking about the new poetics of Romanticsm.

Schlegel complained that i

hen 1o one had attempted athecry of
uginess indspensable for an understanding ofthe gap between the sl
and modern worlds. He came out i favour of casical art and bemosned e
modern advent of the ugly as a disagreeable sensibe form of that which
badt Nonetheless, his writngs revesl  kind offascinaton for the
characteistcsofthe new ar -alied tothe hope that it contained wi

el the princpte o s ow obsolescence.Int he saw a prevlence of e
inteesing ove the beautil andof the charactristic and theindvidual o
the el ypiclty celbrated n ancien art. and deiinsted the poetis o e
Romanic character we shll b discussing shorty.Even though the ok

became 3 sort ofsesthetic malefactor against which Schlegel uggestedwe

apply a ciminal code! i dificence - a Remo Bode pointed out - a0
eveslshis support fo the it of 3 century marked by th Frech Revolaas
and the atractveness of the dea of the regeneraing chaos'of possiie
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fototrana

the position, with blood,nch by nch,Like this bloody planet ofa sar we
ad not heard of until we anded on it And now it was holy ground.
because the enemy had come. The enemy,the oly athe nteligent race in
the galaxy...cruel,repulsive, hdeous creatures,horrible monsters

1w soskedt 1o the skin and up o theeyes in mud and | was hungry and
Cold;the day was Ivid,the wind was blowing 50 hard tht it hurt my eyes.
But the enemies were rying to infitzate and al the positions were vial.|
was lert, the gun ready ..Then  saw one of them creeping towards me.
aimed my weapon and opened fre on t The enemy gave that trange
orrblecry that all of them used t uttr Then a deathly sence.  was
ead.The cry and the sight o the dead body made me shudder.In the
course of time, many of s had become accustomed,took no notice of that:
but not me. They were horribledisgusting creatures, with only two legs, o,
arms, two eyes, that sickening whiteskin and without scales

Saying thatbeauty and uginessare rlativeto diferent times and cultures
(or even o ifferent planets)doesnt mean that people haven' always tried
t05ce them as defined with espect t0 astable model

(One might even suggestas Nietzsche dd n is Twilight o the dols that
‘when it comes to beauty, man posits el asthe norm of perfection'and
he worships himseln tis... At bottom man mirrors himselfin things and
sees 2 besutiul ll things tha reflect hisimage...Uginess 4 seen 33 3 i
and  symptom of degeneration... Every suggestion o exhaustion,
eaviness,seniity, fatigue,any sort ofack of freedom, ke convulsions o
paralysi,especial the smellthe colour theform of issoltion,of
decomposition...all this provokes an dentica eacton,the value
judgement ugly”..What does man hate? There is o doubt about this he
hates the twilgh of is own tpe:

Nietzsche’s argument s narcssistically anthropomorphous,but 1t does.
tellus that beauty and ugiiness are defined withreference 0. specific
model - and the notion of species can be extended from men to 3l things,
a5 Platodoes i the Repubic, by agreeing o defin as beautfl  pot made
ccording tothe corectrules of the atof a5 Thomas Aquinas (Summa
Teologica, 39,8) does by tating that beauty i the reult not oy of due.
proportion,brightnessor carity but also ofitegrty - hence an object be t
 human body, e, or a vase) must have al the characteistics tha 1t
form has imposed upon the materiL Inthissense,not oy was the term
gy appled to anything that was out of proportin, ke a human being
with an enormous head and very short legs it was also used to describe the
beings that Aquinas defined a shamefuf inasmuch as they were iminished,
o -5 Willam of Auvergne was o put i (in is Treatise n Good and B
those wholacked a imb or had ony one eye (or even tree,because you
can be lacking in integit by exces too). Consequently.the abel ugly was
uthlessly applied o freaks of ature, often merclssly portayed by artists.
The same held for those hybrids of the animal kingdom whose appearance
was an infeicitous blend ofthe formal aspects of two different species.
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The inexplicable occurs when we can nolonger ind oo or  trect e
Know perfectly wel thesame events happen sevealtmes a puppet comes
alive,what was though t be an omen of a ightmare s shown o beea
Ghosts appearand we suspecttha cetain individuas possess the evi e
The peak oftheinexplicable and the uncanny s the apparition of cur double
the doppeiganger We ind apparitions of doubies in Gogol Gautler, Poe xd
others and the experienc s even mare disturbing wher, s in Dostoevsy,
others al seem o find the matter perfectly obvious and acceptable Freud
pointed out tha, whereas n ancient imes (when pharaohs would ensure
themseves a form of survivl by having modelsof ther image made) the
double was a guarantee of immortlty, i a priod in which the primary
narcssism of the primitive and the child was a thing of the past the
Phenomenon became a sinster warning of death.

‘One very popiar exampie o the uncanny i vampirism.Today's crema
nd nerature usually efe 0 Bram Stoker' tchetypsl Drocul (1897,
but thetheme of the being that sucks other people’s blood in orderto
continue it fe beyond the grave dervesfrom ancient egends The vampie
s truly disturbing not 50 much when t appears as a bat-creature whose
canines ip blood,because n that case it does i fighten us, but when ne
Rarbour the suspicion - notthe certainty - tha someone ele s a vampie.
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The Avant-Garde
and the Triumph
of Ugliness

T ForCarl Gustav Jung (in his essay on Joyce's Ulysses in 1932) ugliness
todayis asign and symptom of great ransformations o come.

“This means that what il be appreciated tomorrow as great art could

seem distastefultoday and that taste lags behind when new things

come along.This i a concep that holds o every period, but tseems

L singulary suitable o the works produced by the so-called historic
avant-garde movements of the first decades of the twentieth century.

The atists did their tmost to amaze the bourgeoisie’but the general

public(and ot only the middle-class section of t) was ot only amazed

but scandalised.

Fthe diference set out i the introduction to this book between
glines in sl formal uiiness and artistic uglinss holds good, then
we can say tha the arists of the avant-garde sometimes represented
ugliness in tselfand formal ugliness, and sometimes merely deformed
theirimages, bu the public considered their works a examples of
artistic ugliness. They did not consider them as beautiul portayals
of uglythings but ugly portrayals ofreality. n other words,the
bourgeoisie was scandalsed by the female face a painted by Picasso
ot because they thought it a aithul eproduction of an ugly woman
(nor did Picasso wanit hr 10 be 50)but because they fetthat it was
an ugly portayal of a woman. Hiter,a mediocre painter, condemned

ke, contemporary art as degenerate’and decades after his death Nikita
= Kirushchev, accustomed 1 the works of Sovit realism,sad that avant-
P garde pictures looked a f they had been painted with a donkey's ail.

|






index-52_1.jpg
p He was refering to the north German painters (and he might have added
the Flemish school butnote how even adeficateartist ke Fa Angelca
" shows us  persecutor whose looks re not only coarse,but whe vigarly
spits in Jesus foce None ofthis excludes the countles dealised and
reconciled images of Chrst, all the way down to the popular holyfigurines
thatshowe him s taland handsome. ith delicae,often almost maudiin

features But the introducton of uginess and suffring to the ceebrationof
| the divine encouraged other types of ugliness, which were taken o exreme

Himits for moralsic and devotional purposesfrom images of death,helthe
vl and sin, 10 those showing the suffringsof the martyrs.
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y I the two preceding pages you can see & comparison between s

contemporary example ofpircing and two faces painted by Hieronymus
Boschalso pirced by variouskinds o ings But Bsch wanted o portr
the persecutorsof it and 5o he painted them as peope ofhis day

conceived of barbarians or pirates (and et s not forget that. s

nineteenth century,peychiatriss saw tattoos a asign of degeneracy
Today, piercing and tatoos are thought to be 2 generatonsl chllenge st
most but they are certinly o seen (bythe majority) a5  crminalchoke

and a i with  tongue stud or a tattooed dragon on her exposed bely

can take partin  marchfor pace o for starving chidren in Afic
Neitherthe young nor the old seem o find tis contradicton a dramat
beauty, 35 chalken

cadaverous

100ra rejection o the tastes of the majorty, knew

was cultvating what Baudelsire calle:the flwers of eviSuch people

chose the horrible precisly because they had decided to make choc

crowdsof right minded’ people

Butyoung people wha flsunt anlstated epidermis o spiky bue h
o010 feelsimilar o the others, whil theeparents who go o the cinems |

o enjoy scenes previouslyanly visibie n anatomy theatres o o because
cosfan i
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It seems obvious,also for raditional reasons, tha the Devil must be
uoly.As such he s aiready evoked by St Peter (Brothers,be sober and
viglan, because your adversary the Devil ke a oaring lon, is all around
you seeking whom he might devour).He i lso described in animal
forms in thelives o the hermits and,in a crescendo of ugliness, he
aradually invades patisic and medievallteature, especally devotions!
works.The Devil appears before Rodulfus Glaber; swarms of Devils
appear in travelers tales about exotic lands a5 in Mandevile, and for
various centuries pious legends crculated about the pact with the Devl:
the Devil tempts the good Christian and has him sign a pact that
today we would call Faustian, but then the Christian usually manages
o wriggle out of the trap.

A pact with the Devil s the basisof the medieval legend of Cyprian.a
young pagan wha in order o have the girl he oves, Justine,sels s ou
10 the DeviL.In the end, however, moved by the gir' aith,he converts
and together they take the path to martyrdom. This same theme was.
later picked up by Calderon de fa Barca in his The Mighty Magician (1637)
But one of the mst successful popularversions ofthe tale from the
earlest Christian centries was the Legend of Theophilus a deacon in
Cilcia, Theophilus was slandered by his bishop and deprived of his
position

o get t back,thanks to the help of a Jewish wizard, he meets the
Devil who requires the deacon to sell him his soul and 0 sbjure Chist
and the Virgin. Once the pact s signed, Theophilus s restored to hs
former position.But afte seven years of fe i sin h repents and for
forty days he prays o the Virgin.She inercedes through her son and
manages o get back the fateful parchment, which she gives back to
Theophilus.He burns it and publicly declares his faut and the miracie
This fegend crops up in Paolo Diacona, in Vincent of Beauvas’ Specul
Historale,in Jacobus da Varagine's Golden Legend, in a poern by Ross
n Rutebeuf and in Spanish and English iterature-not to mention
Goethe's Faust.

One of the most effcacious portrayals of the miracie of Theophilus
510 be found in the tympanum of the Romanesaue church of ouillc.
where a sequence of images (defined by some as aforerunner of the
srip cartoon) tellsthe tale: on the bottom left the Devil profers
Theophilus the parchment, on the right the deacon signs it whi at
the t0p we see the Virgin descending from heaven o get the documest
back from the Devi.

I this sculpture the Devil s already ugly but. judging by other i
from this period, he s not yet represented in all his uglness.

Amosaic dated c. 520 in the church of St Apollinare Nuovo in Raverna.
depicts him as a red angel.The monster with a talthe ears of  beast
2 goatlike beard,claws, hoof and horns began to appear from the

eleventh century onwards, the bat wings being asightly ater additon
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Freud recogrised that hisientification of the uncanny with the reum
of something repressed concerned everycday e bt tht in art uncanny
effcts may be obtaine thiough a number of means not avalable i

e Conside for example, Henvy James' The Trnof the Srew (1838 which
Shows us how when thestandard mechanisms o the Gothic novel o onge
succeeded n scarng readers who had become inured to them, the wiers o
theate ineteenth century tume 1o more refined mechanisms.n anod
country house.a young governess s put in charge of e boy and i tefh
of whom are good-Jooking sweet and extraordinarly sensitve. Bt the wora
gradually gets the mpression that the two chicren are o as inocent s ey
seem and tha they are i contact with the sinstr ghostsof a footmananda.
previous governess The entirestory unfokds amid a nightmarish atmosghere.
and the reader may suspectthat s all th it of the governess's paranc
butitis tll ard o Tigure utcerai eventsthat really seem to appen The
Inteliectual uncertinty between th real and the imaginary dominates
thoughout. Callols wrotetha the ncanny aspect of the fantasi 3ppess
culure i which people o longer blieve in mirace, and everything shaud
e expainable according o the laws of nature and 5 time cannot be tumed.
back,an indvidual cannot be i two places a he same time. abjects cannct
‘come o e peopie and animas have difernt characteistics, and 0 00
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The German Expressonists were in aferment of social criticism;th taan
Futursts were revolutionaries whose anarchoid proto-Fascism came nfo
being 5. polemic against that bourgeols world with which they would lates
be tanquilyreconcled. At st the Russan Futurists were close o the deals
ofthe Sovit Revoluton. Many Surreaists had become commniss, whie
turbulent debstes and ferocious reciprocal excommunications between
Stalinists and Trotkyists were the order of the day.in his Aesthetic Theory
‘Adomo points out that currents such as Surrealism and Expressionism whose
rmationsl aspects emerged as disagreeable surprise, attacked power,
authority and obscurantismi that th rfection of the norms of the beautiul
e n an ugly socety's doomed to be disfigured by esentment,and that at
mst make ts own all those things that have been proclaimed ugly,no onger
0lntegrate them to mitigae them, o t have thei existence accepte by
alling back on humour . but o denounce, through ugines,the workd that
creates it and reproduces i ts own ikeness .. At accuses power .. and
bears witness 1o those things repressed and deied by tht same power.
Today everyone (including those bourgeals wh should have been stunned
and scandalised) recognis as(rtisicaly) besutfl all those worksthat had
horrfied thei fathes. The uginess ofthe svant-garde has been accepted 253
new model of beauty,and has given i 103 new commercil rcut.
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A phantasmagorical cllction of al forms of devish ugiiness isBakds
(1517) witen by Teofio Folengo under the pseudonym of Merlin Coccl
Baldus i  heroic-comic grotesque, golardic poem, and s bath a parodyof
Dante's Comedy nd  orerunner of Rabelais Gargantua,Unfortunately we
cannot gve any anthologica examples here because it really mst be exd
it original macaronic Latn since it osesall s flavour i ranslation. Among
the main character's and s fiends varous picaresque adventuresthee s
Book 19,3 batte with  hostof Devils who appear n a collage of anmal
forms:foxes with n taisbears and pigs with hors, mastifs with thee
bulls with four horms.giants with heads ke wolves snouts monkeys, s
cat-macagques, baboons, gryphons that are ol lon, and eagles that re
dragon,big ows that are part bat, monsters with the beak of an ow and
fimbs of a frog creature with bill Goat horns an donkey' cars, Badus
s fiends defea the devl b using Beelzebub as a cucgl i he s b
0t0 170,000 chunks laving Baldus holding no more than a goose’s foot
the moral of that victorious batte s that Baldus realses tht the Devl
been defeated,because he returs n the vies of contemporary socey.
especialy in the ambitions of ecclsistcs Tisinvectve on the rebirth
Inferno within the bosom of the Church (whose presence we have sirexdy
scen n the Joachimites and the millenaran heretcs) was writen jost s e
Protestant Reformation was getting under way.
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2. The Suffering of Christ

When art has to deal with the Passion of Chrst,we realise what Hegel
pointed out in his Aestheic,you cannot use the forms of Greek beauty
o portray Chiist scourged, crowned with thorns, dying on the cross
This acceptance of the uginess'of Christ was not immediate, however.
True,there was a page in Isalah in which the Messah is portrayed a5
disigured by suffering,and this mention had ot escaped certan Fathers
of the Church, but then Augustine reabsorbed this scandalous evidence
into his pancalstc vision, stating that Jesus certainly appeared deformed
when he was hanging on the cross, but through that superfical
deformity He expressed the inner beauty of his saciice and the glory it
promised us

Paleo-Christian art had restrcted tself o the fairly idealsed image of
the Good Shepherd.The crucifxon was not seen a5  sutable
conographic subject and at most it was evoked through the abstract
symbol o the cross Some have suggested that this reluctance o portray
Chists sufferings was due to theological controversies and o the batte
against the heretics who wanted 1o afirm his human nature and deny his
diiniy.

itis only inthe ate Midele Ages that the man on the cross begins to
b seen a5 real man, beaten, loodied, disigured by pain, while the
portrayal both of the crucifixion and of the various phases of the Passion
becomes dramatically realsic asi celebrates the humanity of Chst
through hissuffrings.in The Mourning o Chist painted by Giotto for the
Scrovegni Chapel n Padua ll the characters shown are weeping
(incluing the angels) thus suggesting to th fithful feclings of
‘compassion or someon with whom they are supposed t identify.In this
way the image ofasuffring Christ was handed down to Renaissance and
Baroque cuture in a cescendo of the eraticism of suffring where the
insistence on the divine face and body tormented by pain became  lay
verging on complacency and ambiguity, as s the case with the Chist who
doesn't so much bleed s i with gore in Mel Gibson's movie version of
the Passion

But Hegel had also abserved that with the advent o Chrstanty
the ugly appears i a polemicalform i the portrayalof the persecutors of
Chist.
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Inthe Middie Ages Dante (urgatory XX,7-9)sow he sien a5 horble,
stammering woman,and thi vitupraton f the ok woman appears
many texts such s The Ao he Vrsemaer by Matthew of Vendome, in
‘which w inda disgusting prtrat o the ld and depraved Beroes bald,
winkled face, heumy eyes, ithrepellent beath and mucus dipping from
her noseland in Onthe Secres of Women by Peudo-Albertus Magnus,in
‘Whichthe author accepts the widespread belle tht the gaze of an o
‘Woman (made ethol by the etenion of menstral blood) pisoned chikren
inthe cradie. On occasion, the 0posof ant-emale invective appears 253
teaction t thedoke s nov vison of the donna angelcta, or woman-
angeand s he ugy woman s described by Rustico di Fifppo o by Cecco
Angier becomes an anti et

'Atthe dawn of the humanist movement the acme of misogyny was
reached in Boccaceio’sCorbacco-The narator loves,untequited, beautful
‘widow and s evdent resentment is expresse by the soulof he husband,
whichascends from purgatoy o tell him about thefcentiousness and the
peridy of tis woman reveling o tis lresdy ageing Lothari o fory-twol)
thtshe conceals her iy years withcreams and other revolting muckand
welingat ength pon the disqusting detals of er physica uliness.
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Introduction

In every century, philosophers and artsts have supplied defintions of
beauty,and thanks totheir works t s possble to reconstruct a history
of sesthetic ideas over time. ut this did not happen with ugiiness. Most
of the time it was defined as the opposite of beauty but almost no one
ever devoted a treatiseof any length to ugliness,which was relegated to
passing mentions i marginal works.Hence, while  history o beauty
can draw on a wide range o theoreticalsources from which we can
deduce the tastes of 3 given epoch),for the most part  history of
ugliness must seek out s own documents in the visual or verbal
porrayal of thngs o people that re in some way seen as ugly
Nonetheless, a istory of ugliness shares some common characteristics
with a history of beauty. Fistwe can only assume that the tastes of
ordinary people corresponded i some way with the tastes of the artiss
oftheir day.favisitor from space went into a gaery of contemporary.
art and f he saw women's faces painted by Picasso and heard onlookers
describing them as beautifl he might get the mistaken idea that
i everyday lfe the men of our time find female creatures with faes fike
those painted by Picasso beautful and desirabl.

But our visitor from space might modfy his opinion on watching
2 fashion show or the Miss Universe contest. in which he would witness
the celebration of ther models of beauty. Unfortunately, when revisting
times long past,this is what we cannot do - either in elation to beauty
or ugliness - because al that s lft to s of those periods are works
ofart,

‘Another characteistic common to both the history of ugliness and
that of beauty s that we are restriced to discussing the sty of these
two values in Wester civisation.For rchaic civlsations and for the
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But hllwas also 0 obsess the centuresthatfollowed,and n Baroque
Lenten sermons see the texts by Marchalli and St Alfonso Maria de”
Liguord the fithul were terfied by descriptions o the pangs ofhellhat
exceed Dante i violence,in art because they re not redeemed by any
ansticnspiration.The dea of hell even retums n an existentilst, atheist
veinJean-Paul Sartre’s n Camera (i o) s arepresentation of s modern
Inferno:athough n e we are defined by Others by therpitless gaze that
eveas ouruglness or our shame,nonetheless we can st foolourslves into
hinking thatcthers do not see us as wereally ae. But n Satresinferno (
hotelroom wherethe iht is aways on and the door closed,in which three
peopie who had never seen one another before have o coexist for etemity)
you cannot escape the yeofthe Others and you ive alone with thelrscom.
One ofthe characersshouts Open up,open up, for God's sake. | accept
everything:the boot,the pincer,the motten eac the tongs,the garrott,
everything that bums that acerates, want 10 suffer propery./Alls n vair
theres no need for red-hot gridironshelis other people
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Hieronymus Bosch died at the beginning of the Reformation Hisinferal
creaturesare ybrids reminiscent of the diaboiicalcollages in Baldus,but 1
are fr removed from the previous conography They do ot spring froma
combination of known anima features but have their own nightmarish
Independence,and we don't know whether they come from the Abyss o
whether they v, unabserve,in our workd The cratures tha,in the Tk
oftheTemptations ofSint Anthony, badger the hermit are not raditonal
demons 100 evil o b taken serously. Amost amusing ke camival charcie
they ae far more persuasive With regard to Bosch, people have taked of e
demoniac n artand n his works they have seen hereticalferments efeencal
t0the workd ofthe unconscious,achemical llusions and a prelude to
surrealism. Antonin Artaud talks about him i his Theatreof Cruefty s oned)
the atiss capable of showing u the dark sde of our psyche.

Bosch was 2 member of a Confraterity of Our Lady,conservative in s
butat the same time interested n areform of the mores,and 50 we are.
ncined to think of hisimages as a eries of moralsing allegories o the
decadience of histimes I the Garden of Delghts or in The Hoy Wain we
ot only sulphurous isions of the aftelfe,but also scenes that are
apparently refined,sensual and dyllc But those same scenes are also
teribly disquieting a they show how the worid of earthy pleasures e
10 el Bosch almost seems to anticipate the Theatrum diabolorum: e gl
s ot 50 much visons of the Devisthat ive in the abysses of the earia
Images of the vices of the sociey in which he lived
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Witchcraft,
Satanism, Sadism

i

1. The Witch

Disbolical beings apabie of casting spels making magic philres and
other enchantments have exste since the earlet daysof antiquty: they are:
mentioned i the Codex Hammurabi which dates rom the beginning

of the second millenium G in Egyptian culuren e temples of
Ashurbanipal(the seventh century BC:inthe Bible, where we read of the
Iapidation of necromancers and fortune tellers. Greek cuture had sorcereses
ke Medea and Circe, the Roman laws o the Twelve Tables condemned black
magic.and we find more st on this subjec in Horace and Apuleius.

Right rom the star aithough it wasrecognised tha black magic was.
practised both by men (warocks) and women (witches),a deep-rooted
misogyny tended 1o identiythe malefic reature with women.nthe
hvistian workd, 2 union with the Deil could only be perpetrated by

a woman.inthe Middle Ages there was aready talkofthe Sabbat as

a diabolicalassembly in which witches not nly cast spels but lso indulge n
fullblown orges having sexual elations with the Devllin theform

ofa goat,a symbol ofust. Finaly the image ofthe witch atride a broomstick
even though this waslter transformed ino the Befana,a kindly wtch who
brings allan chidren reats on the eveing of tweth night is cleary
phllc reference.

Legends are not created from nothing.The so-clled wiches were old
‘wise women' who claimed to know about medicinal herbs and phires.
Others were poor charatans who fed on the gulbilty of the peopl.athers
‘3gain were genuinely convinced tha they had had reations with the Devil.
Clinicalcases, obviously. Overal, however, wiches represented a orm of
popular subculture.
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of Socrates, wh
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td,thus making the simplistic notion that ugln
of kalokagathia rather more complex.
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3.The Metamorphosis of the Devil

Atthe centre of el sits Lucieror Satan, But satanic figures, Devls and
fiends had been present since earlest times.Various kinds of demons,

in theform of intermediary beings who are sometimes benevosent,

other times malevolent, and.when wicked,of monstrous aspect

(bt even in Revelation the angels are helpers both of God and the Devil
existed n various cultures:in Egypt the monster Amm, across between
crocodile,a eopard and a hippopotamus, devoured the guiky in the
afterworkd; there are ferocious-looking beings in Mesopotamian culturein
various forms of dualistic religion there s  Princple of il in opposition o
Principle of Good There are Devis ke AL Satan nislamic culure, described
as having bestial charactersic,jut s there are demonic tempers, the gl
Who take on the appearance of beautifl women.

s for Jewish culture,which had adiret infloence on Christian culture,
the Devilof Genesis tempts Eve i the form ofaserpent and within the
tradiion,oninterpreting some biblica texts that seem toreer 0 other
things, ke Isaiah andi Ezekia, he was present at the begning o the wod
25 the Rebelious Angel, whom God cast down nto hll

I the Bibie we lsofind mention of Lith a female monster of 8abylos
originwho n the ewish traditon becomes a female demon with a worar
face ong hair and wings, and whoin the Cabalsi racition
(seventh-eighth century) was held to be Adams frst wife later ransformed
into ademon.

We might add the Meriian Devi of Psam 91, who appears at s s el
angel of death but in the monastic traditon laterbecame the tempter of
flesh, and the numerous mentions of Satan in various passages where he
appears 3 the Slanderer the Adversary, s he who asksfor Job o be putt
the test and finally as Asmodeusin the book of Tobias.nthe bock of
Wisdom (2.24) we readGod created man forimmortalty,and he made he
I His own image and tkeness, but the envy ofthe Devil brough death
the world:

I the Gospes the Devis never described,only the ffects that he
causes. 8ut apart from tempting Jesus,on several occasions e s driven
from the bodiesofthe possessec he s mentioned by Jesus and variously
defined asthe vl O, the Enermy,Beelzebub, the Lar and the Pince of
world
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When it comes to the dismemberment of Iving bodies we have two.
sources regarding foyal executions,thatofthe Byzantine emperor Androricus
as tokd by Nicetas the Choniate) and the quartring of Damiens (who had
attempted to assassinate Lous XV in 1757):the fist vas put o death at the
hands of a stret mot,whil the execution o the second was folowed with
excited nterest by th crowd. Th tastefor cruelty cd ot spae even animals:
Poe gves s  fantasic tae o the torture and Kiing of  ca,but Eco gives an
account of a real idea, inspire by an experiment actually proposedin the
seventeenth century in order o find a sure way ofesablishing ongitude on
board a hip Such episodes today would prom us o talk of sadism, but 1t
was 0 show how the taste for cruelty was rootedin human nature tht Sade
celebrated his contempt for the bodies of others. And i Sade advocated
vilence party by way of s phicsophical provocation, Romantic and Decadent
eratur (sec Maturin)ofien refered to it  supreme form of sensuafy.
Noles horribie things may be found in other naratives,some due .3
mere aste forthe senational, s in leming,others writen as 3
condemnaton ofthe crueky ofthe workl, s in Conrad (whose worknspired
the hororsof th fifm Apocalypse Now.Orwell eminds us that torure s sl
athome under dicatoral regimes and Kafla tels s of anever present
metaphysical vilence, phenomenon stl marifested today n the course of
conflcts n which the bellgerents ose all sense of humanity The Devil no
onger hasany function egarding these practices nor o we try any longer
0 evokehis name by way o ustifcation By now the tast for cruety s
entirelya human feature.
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4. Unhappy and Il

As we have already seen,lness brings uglinessin s tain, and
Rosenkranz has left us 3 memorable description of the ravages.

of syphils But in commenting on a picture by Grosz he is unable to et
the atracton of plague buboes beautiflly and heroically portrayed:
Finlly, the same author points out that iness becomes ugly when
involves the deformation of the bones and muscies o tnts the hir 35
Joundice does, ut becomes almst beautiful in consumption and fevers
when the disease confers an ethereal ook on the body,and goes on

10 observe: what  tuly luminous sightis offered by a young gi ot

a young man on their deathbed, victims of uberculosis.

'Decadentism was especly indulgent even with the mast repugnnt
forms of physical decomposition, but there i o doub that from the
nineteenth century onwards the coruption caused by ung disease
(perhaps o exorcise the advance of an inss that was incurableat he
time) i sublimated, rom the mawkishness of the dying Violetta n Verd
LaTraviata down to the twentieth-century epic of consumption tht s
Thomas Mann's The Magic Mountain,

This fascination with disease lso enjoyed success n the represen
ars, whether the atst made an idealsed portrayal of the exhausted
abandon of a beauty on the verge of death orof the slow couse of o
disease,or whether he portrayed social outcasts made fragie by thase B
known as old age or poverty.

A deathly,spiritual'beauty that prevails as physical beauty decas.
disease produces evanescent images o young gts destined to dic a5
imagined by Shelley, Barbey d Aurevily and Rende Vivien.

But Hugo alsofellvictim to the ambiguous appealof diseased bodes
when he celebrated inthe spider and the stinging netle two ofthe st
disagreeable and despised creations o nature

Baudelaire praised the crooked body of a decrepit old woman and
the somnambulstc gt of  bind man, thus bringing back to e the
anks of the sightiess a previously imagined by Brucgel Another
terifying imageis the disgusting wound;  flower i the side of a boy
25 described by Kafka. Entirly devoid of al aesthetic complacency, 63
metaphor for other horrors and represents a fully realised example ofthe
beauty of disgust.
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The author heas 2 voie thatobliges hm to wite down what he wil se
and 10 send 1o th seven Churchesof he Asiatic province. He ses seven
‘golden candclabra and inthe middie of them thereissomeone ke 2 500
man, it snow-white hairand burning feet ike molten bronze and a voice
ke the sound of many waters I is right hand he hoids seven stars and
swordisues from his mouth. And h sees  throne with One iting on
enveloped ina ainbow resembiing an emerald Around the throne there
twenty four Elders and four creature: on, an oxan animal with a human
face and.a g eagie.In s right hand the One who st on th throne bl
scroll with seven sels that o one can open. ut then there appesrs b
with seven homs and seven eyes,worshipped by the Eders and the four
creatures and,on the opening of thefist sal. thee appears  whitehorse
mounted by a victorious knight the second sea bings  sorel mounted by
man wiekding a huge sword; thethrd bings a greenish horse mounted by
man camying et of scaes When the fourth sl s opened thee appers3
greenish horse mounted by Death:the ifth salbrings the martyrs: the s
a great earthquake:the sun grows black and the moon red as blood,he
fall and thesky recedes like  scrollrolling up. Before the opening o the
seventh seal there appears the white-robed host o thase chosen by God
Then the sea is openec, and the seven angels standing straight efore God
beginto sound thei even trumpets At every bastof one of the trumpets
haistones and ire fallupon and devastate the earth, third o the sea
becomes blood,al creatures perish,the strsfll and al th planetsare
reduced to one-third.The pit o the Abyss opens, and smoke and locusts
emerge ke terble warriors ed by the Ange of the Abys.Four anges e
rom the River Euphrates where they had been bound; move with armies o
counties people withfery breastpates and horses withlons heads, anda
it part of the inhabitants of the eart perishes, wounded by the tais ot
orses (whichresembe serpents),and by thei ferce mouths,

At the sound of the seventh trumpet, s the Arkof the Allance appen
there comes a woman, clad in the sun and the moon, crowned with twev
stars. Then comes  ed.ter-horned dragon whose seven heads are
crowned with diadems. A chldis bom and ascends o heaven to it at G
side-There i a terble batte between Michael, the angels and the dragor
The dragon plunges o earth and triestostrike the woman, who escapes
thanks to the wonderful intervention o theforce of nature.Then the
dragon stops on the seashore, and from the sea emerges a beast wth e
homs and seven heads, resembling a panther with a bears paws and 9
mouth, and with the entir worid,which now admires him,as b spous
horrible blasphemies against God, he makes war on the sints and
vanquishes them, aided by another beast emerged from the eart.This
s 3 fase prophet (which successive traditon was t identy wth the
‘Antichvist) who makes il men slaves tothe first beast.

But the hour o the fight back has come: together with 140,000 of the
elect who have remained chaste the lamb reappears and angels prophes
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n Renalssance times the ugly woman looks more like an anti-Laura; i
divertissementslike those by Berni, Doni o Aretino - as i similar French
texts (Ronsard, du Bellay or Marot) - there i3 manifest ant-

Petrarchism.

1 these poems there s no longer any rancour:the view of deformity
s either playlully ronic oraffectionate. The fading looks o an old woman
become a melancholy rfiection on the waning of beauty. And during
the Renaissance we witness the appearance of some reflctions that
‘once more calinto question the condemnation of ugliness. Whereas
Ortensio Lando, even before Rocco's eulogy of uglness (mentioned in
the previous chapter, reflcts satirially on the advantages of female
uglines, Lucrezia Marinell in what we might now define a5 3 pre-
feminist spirt, turns the previous tradition on ts head and extols the

‘beauty of women in oppositon to the ugliness of men.
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‘Over the centuries theidentification between ugiiness and wickedes
reached s peak in the analysis o the featuresof the Jew.This s nt te
0 witea historyof antsSemitism - rom the it Chisan condi
the‘perficious Jews'o forms of popular ant-Seeitsm esponsie o e
medieval pogroms unleashed during the Crusades al the way down ot
moderm massacres in Slavic countries. Nonetheless,ant Semitsm began
result o eigious antiJudais and not oty o the partof the Chrchal
Rome because Martin uther (i is O the Jews ond hei e o 1543
Futhiess i istreatment of the Jews even thoughinthe prececing yeas
hadt hoped to conert them en masse to Protestantism. But this e
Judaism gradually mekded with an ethnic antiSemitsm that became
establshed n Europe ate the Diaspora and, even more 50 after theJo
were expelled rom Spain when the Moors were finally diven out i B2

Although it i commoniy held tha thisant Semitism sprang from
with an ethnic group that had etaine its own dentiy and expresse
inan unknown tongue i eaity it was based argely on uaditonal
stereotypes See antSemitic texts such a The Prioress Tale'in Chauces
Canterury Tales, Markowe's Jew of Mt of Shakespeare’s T Merchat
venice






index-70_1.jpg





index-240_1.jpg
¢

$E28% §323783%






index-205_1.jpg
ches aleady exsted n t
Vi 1258, Theolos

Documents condemnin

such as the bullssued by Pope Alexan
talked of wtches and necromancers.St
thatin proportion to their subtlety orsp
themselvesinto a mans body and torment him,unless prevented

doing 50 by a superior power' (Commentary on th Senterces, . ).

Nonetheless.w ot an obsesson for the ecclesiasica world

on, witch ial ot widespread inthe N
an i the modern world, and proof of ths e

Such thingsrealy by

two inquisitors,Heinrich Kramer and Jaks
earsater publishe

(Hammer of the Witches),the supreme trea

with the Devi.
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new orders. Over and above his intentions,Schlegel reminds us that the

interesting and the charactersic require 1o keep us in a continuous state

of excitement and to represent the immense richness of the rel at the
height of s disorder) the regular and the

med. Otherwise o

notunderstand w slons such as the absolute

poetry were applied to Shakespeare,an artis who biended beauty and

ature, where individual beauties ar never free of

ugiiness 35 happe
impuriies and both his works and hs charactes possess

nto account inthe Aesthetics, which we have akeady quoted with regard to

ent of uginess in Chrisian conography, Hegel

Hegelian circles, ugliness was dealt with by other authorssuch as Soger,

et Ruge. Fscher and,especial, Karl Rosenkranz wh, in i A

works out 3 phenomenclogy that rangesfrom the

thatofthe the horrendo

witchik, down tothe celebration ofcaicature,which can transform th

it nto the rdicuous and whose deformation becomes beautful
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| 3. Martyrs, Hermits, Penitents

1 the Chrisian world sancttyis none other than the imitation of hr
Suffering, atrocious sufering at that, was the ot of thase who gave thei
fivs to bear witness totheir faith, and these were the people addessed
by Tertullian (second-third century AD) in his Exhortation to Mortyrdom,
Inviting men and women to bear the unmentionable sufferings
(described with l-conceaied sadism) they were doomed to face.

In medieval at the martyr i seldom shown as deformed by his torments
a5 some had dared to do with Chrst When portraying Chiist artists
emphasised the incomparable immensity of is sacrfice, whereas
martyrs (10 exhort people to mitate them) are depicted with the
seraphic serenity with which they went to their respective fates. And 50
decapitations,roasting on the gridron, and the removalof breasts an
give rise to graceful compasitons, almst balleic i form. As we shall
see,enjoyment of the cruelty o such tortures came along a lte latr
with the art ofthe seventeenth century.

During and after the Renaissance, in a climate marked by there
evaluation of the human body and ts beauty, there was a tendency
to.n excessive beautification'of some extremely distressing events.s0
muich 50 that - more than the torture - wht counted was the virile:
srength or feminine sweetness with which the saintsfaced their
torment.This led o images that were quite often homoerotic.
proof of this being the various representations of the martyrdom
of st Sebastian.

e The area where concessions were o fonger made t gentilty was
Ayt aten the porrayl ofthe hermit who by vadilon and defntion was
St st madi ugly by long sojourns i the desert Baroque spiriualy used thes
T models o celebrat thepenitences o the sints ad their disdan for he
by body,weakened by fasting.flagellaton,and othe forms o isipine

{see.for exampie the text by Father Segneri.
Among the hermits o the early centuries the ugliest were th styites.
Wwho solated themselves atop a colum, bearing the inclemencies of the
weather, not o mention the insects and worms that crawled ai over
them asthey struggled with hauntingly seductive visions or dabolical
nightmares (for a modern treatment of this theme, see Tennyson.
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The atttude towards these creatures was o longer fright or anat
o decipher thir mystical sgnificance,but o scienlic urosit, o 3t
pre-scientific uriosty,and  chose o call this chapter Physica Curioss
because that was th tite o a monumental work (1600 pages with
‘and dozens of engravings) published by the Jesuit Caspar Schot i
which contain a description of althe natural monstosites known
time.These were exotic animal ike elephants and giraffes reaks o
and cerain creatures that th salors o travellers whosaw them floma.
distance (and who superimposed upon them memories of tales sbout
legendary monsters) found reminiscent of monstersof the bestais At
et dugongs were taken for mermaids or sirens.

On the othe handtn similar texts on many occasions the luminstorat
engraver made teral interpretaions of the names already bizare n
themselves,given by liny and others,an s th sea (Vituus maris)
a50rt o fish shaped veal cafthe crustacean (Ms marinus) 2 mouse wih
the octopus afish with leg,whil th ostrich (Struthio camels) becames
winged camel. Among the many books on monsters we might mentan
monstres et prodiges by Ambroise Paré (1573, the Monstrorum histora b
Alcrovandi (1642) and e monstris by Fortunato Liet (he st edtonol
which came out in 1616).But Alrovandisceven volumes dealwith
in generaland other authors had worked along the same ines
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(One case of pseudosatanism that leads us 0 other reflections i ths
of Gl de RaisA marshal of France whil st young man, de Rais
alongside Joan o Arc and wound up hanged at tirty-sx afer atrial
0 Which (thanks to numerous witnesses) he was shown to be quityof
sodomy and other abuses of young peopie whom he first ured ino b
caste before slaughtering them and burying thirdismembered
A usuall happens in such case,t was said tha Giles had etablsheda
relatonship with the Devi but tis hard  atribute his crimes foSaan
worship.He was simply a sick man,whose wor experiences had inure!
102 taste forblood. An i s precislyths propensity of his or torture
makes us wonder whather t s the Devil who rives people tobe el
whethertis not a natura tendency o cruehtytha leads people to
by way of 2 justification and areason fo arousal,a relationship with e
Devil Human beings have always loved crue spectacles fom the days
Roman amphitheatres, and one of the st descriptions of a hortiying
tomentis o be found in Ovid, where h tlsthe story of how Apoll
the faun Marsyasflayed aive afte th atter had beaten i n a musca
Schiller defined ths natura disposition'to the horrfic very el
s notforge that n every period people have always ushed excedly
10 witness executions.If today we think of ourselve as civlsed; perhaps
itis only because the cinema has provided us with splatter movies,
oot disturb the spectator's conscence given tha they ae presented
as fctious.
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The Devilin sl his monstrosity is not only the frightful dominant igure
in luminated manuscripts and frescoes,he had already been vividly
evoked in accounts o the temptations of the hermits see for example the
L of Saint Anthony by Athanasius of Alexandria. insuch text he aso
takes onthe invitng aspect of ambiguous young men or oluptuous
prostitute, o the poin that, in moden times,between the Romantic and
Decadent movements the theme s amost blasphemously turned on ts
head.Instead of emphasising the ugliness o the Devil and the strength of
the hermit who resists him,the artis dwels o the image of the tempter
and on the mushy posturing of the tempted (sc.for sample Flaubert)






index-241_1.jpg
Physica curiosa

1. Lunar Births and Disembowelled Corpses

"Monsters did not disappear with the medieval mirabila, but retumed n the
‘modem word,albet in anotherform and with another functon.Since
the Middie Ages,there have been debates about the diference between the.
o kinds of monstroskty tha,if bstracted from many temninological
variables, we might defne s portents and monsters.Potents were amazing
‘and prodigious but natural events ke the birth of hermaphroditc or two-
headed babies).Many authors have red to explai the cause of such things
(for example,Renaissance doctors ike Ambroise Paré, whom we wll come
‘across lter athough it was apparenty hard not 1o see them (as the
ancients had done) s premonitory signs of some extraordinary event - and
inthis sense the Prodigiorum oc cstentorum chronicon of Conrad Lycosthenes
(1557)sstilla celebrated example.

Inany event,rght from the s centuriesof the Middlie Agestwas.
maintained that portents were not o be considered as againstnature
(a5 they had eluded divine control) butand this was the view o sidore
of Sevile against natureas we Anowi. In antiuity and the Middie Ages the
real monsters were nor-human individuals borinthe normal way t©
parents who were the ame as the (a5 we saw in Chapter V) and permitted
or wanted by God 1 serve assignsof some allegorical message on his part.
From the Renaissance onwards,us voyages of exploraton began o open
up othercontinents inhabited by savages and very strange animals (butall
of which could be imported intothe court of Europe),but no by egendary
monsters never encountered inreat. the word monster came o stand
for portentous indviduals,whether products of anomalous births,or unusual
animalsthat explorers and travelles came acros.
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Fortheic part, the common townsfolk were the stars of grotesaue
arodies during carmival and e simiarevents, such as the Feast of the
Assand the charivar, processions held when a widower emartied,
charactrised by shouting obscen gestures, and dressing up n disguse.
during which people made an enormous acket using cauldrons casserde
dishes and other itchen utensis. But at camivaltime the main element
the grotesque representation of the human body (hence the msks,
parodiesof sacred things and complete licence in language. lasphery
Included.The trumph o all that during th rest o the year was co

ualy o orbidden, thse festvites nonetheless were an nterude graned
‘and toerated only onspecifc occasions.For the st of the yearthee
the oficial eiious holidays. On these occasionsthe traditional order nd
respect forthe herarchy were reconfirmed, whike during camival te'
order and hierarchy was allowed to be overtumed (hey even lected e
King o the bishop of the festvites) and the clownish and'shamefur
popularife emerged.The people took gleful evenge on the feudsland
ecclsiasical powers and, through parocesof devils and the undervodd
they tied 1 react against the fear of death and the afterlf, and again
tertorofthe plagues and catastrophes that would dominatethe restof
year.

And 50 one migh say, paradxically tha seiousness and gloominess
were the prerogative of those who practsed a healthy optimism (ve'
suffer but then eternal gory wil be ours), while loughter was the medne
of those who pessimistically ived a wretched and diffcult e,

These events also included the Feast of Fools,and ' obvious how the
figure of thefool (who can also be the bearer of unexpected wisdom)
characterised by  grimace of madness that was immediatey transf
into a lownish mask.

On such occasions a frcical role was aso asigne o the excremet
in church, during the buresque election of a false bishop,was used i
of incense, while duing the charivar excrement was tossed at the
this way ugliness was in  certainsense redeemed, perhaps partly o
the actthat the star of camival, ungry and oppressed by disease, s
more beautiful than the character he represented - and hence, thoush
act of defance the gly person was accepted and imposed s a mode.

Tl waring: Gt o vouud
e kb ook, e ok
il o, ol o new and fol
oo conleate ook, emoaabie the ince il s Yol o L
ook, pemene ok bt focs Ml
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The most ardent Romantic culogy of uginess came with Victor Huga'
preface o his play Cromwel (1827}, Hugo tootalksof modernity s sometheg
thatbegins it Chrstiany,but i s references o the pastcan be summed

upin what has been define the maniestoof omanics.His view of he
Middie Ages, a5 a host of those monstrous nfenalimages hat 3ppear i
cathedral sculptures,refer back t the neo-Gothic Middie Ages he was ater 1

ecreate in The Hunchbock ofNotre Dae,

The ugliness that Hugo saw s typicalof thenew aesthetc was the
grotesque (a deformed horibl, repellent thing transported with ruth and
oty o the resim of ar) the most fecund of th sourcestha nature males
vaiable o aristc cretion,n isDiscourses on Poetry (1800) Schlegel had
tolked o the free eccentricy of images typca f the grotesaue o arabesse
a5 the destruction o the customary order o the worl.In his Preschoolof
esthetic (1804)Jean Pl talks of hi s destrctive umour, an h sas o
the Feast of Fools o arrive at the mockery of the entire world n Shakespeae
andt hence humou s transformed into something ternble and unjustfate
that e eeas i th ground has been swept o from underou fee

Butin Hugo the grotesque becomes the category (even though hes
talling sbout artistc phenomena spead overabout tencenturis) hat
xplain,ushers inand n part promotes  galery of charactes hat between
thelate eighteenth century and our ow times appear marked by a saun
pathetic absence of beauty. As Bodeiobservedt Hugo'makes beouty turn
il thusleading it o coincide with ugliness.
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3. Camp

| mentioned art pompier paintings as examples of itsch. But today these
Works are not just on show in maseurs; they are lso soldat veryhigh
pricestorefined collectors. This might simply be seen as proof that wha
i was ugly yesterday has become beautifl today,a always happens when
3 high culture appropriates products of popular art - and even products
of mass culture such as comic books.Originally produced for purposes
of entertainment,these are now seen not only as evocative period piect
but a3 products of otstanding aristi qualiy.
Nonetheless the recovery of art pompier can also be ascrbed o
another element, namely that taste known as comp, and no one has
analysed this phenomenon better than Susan Sontag in her Notes o0
Camp'(1964). Camp i aform of sensibilty that, ather than tansforming
the frivolous intothe serious (as arguably happened with the
canonisation of jaz. orginally played n brothels), ransforms the serios
o the frivolous.
‘Cam arose as  form of recognition among the members of an
Intellectual elite, 50 sure of their refined tasts that they could procaim.
the redemption of the bad taste of the past on the basis of  ove for
the unnaturaland the excessive - and the reference here s to the
dandyism of Oscar Wikle for whom being natural s such a very dificl
s pose 1o keep upas he wrote in An ideal usband. Camp i not messured.
forer Lo by the beauty of something but on the extent of s artfice and
e stylisation,and t s not defined 50 much as. style but 2 the capacty
0 consider the sty of others.To be camp, objects must possess some.
exaqgeration or marginal aspect (one says s 100 G0od o 100 import
10 be camp), as well a5 a cetain degree of ulgarity,even when thereis
3 claim to efinement.
The st of things that Sontag defines as camp or the subject of .
s undoubtedy heterogeneous and ranges from Tiffany lamps to Aubey
Beardsley,from Swan Lake and the operas of Belini to Viscontis directon
of Salomé, from certan fin de siéce postcards to King Kong, ld Flash
Gordon comics women'sdress of the twenties,dow to wha the most
efined cinema critcscalthe ten best bad movies | have ever sces
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The Dimensions of Devils
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I his witings, Luther often identifed both the Devil and the Antichrist
Withthe Pope. Luther was obsessed by the Devil and legend has t that,
during one of his apparitons,Luther crove him away by throwing an
nkwellat him. But even withou the legend, n his Table alk we find
invective of this type: often drve away the Devil with afart When he
tempts me with foolsh sins, say o him: Devil | gave you a fart yesterday
100:id you add t to the reckoning?'(122) Or: When | awake, the Devil
comesright away and debates with me unti el him: lck my arse.
Because he torments us most ofal with doubt.On the other hand we have
the treasure o the Word. Praise be to God'(141).Nonetheless, i Luther and
in the Protestant radition a certain concept was gaining ground (one that
was certanly not shared by those fanatical Protestants who were later to
launch the persecttion of witches and warkocks suspected of having made
pacts with the Devil (see Chapter XIX) according to which the Devil was
identified by the vices of which he became the symbol. The biggest
collction of demonological material pubished in Protestant circes is the
Theatrum diabolorum (1569, farge volume of about seven hundred pages
that deals with al aspects of demonology (the number o Devils s
calculated as 2,665,866,746,664) but no traditional demons are mentioned.
instead we have the Devilsof basphery, dance, lust, hunting, rinking.
tyranny,sloth,pride and gambling.
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Suspicion a5  generator of disquet may be found n ceran contemporary
paintings when smple house,seen in an ambiguous ight and isolated
against thelancicape, ecomes haunted and takes on a threatening and
malign ar (o naratv, s Blackwood) The Kafka of The 7l was a master
ofsuspicon, bt sometimes as i Metamorphosis) what is uncanny s not o
much the hororthat s shown and described (3 man wakes up o find he has
been ransformed nto adisgusting nsect) but th fact that i amly take
the event s embarmassing yet entirely natural,and they have nonkiing o any
ateration of the order o things - wheress we suspect that the story s reall
talking shout our acquiescence inthe face of the evl that surrounds us.

Finally we have th retum ofthe dead.In his Aesheticsof Uglness i)
Rosenksanz made an analsi of the spectra. et as such st not yet
spectial We can keep imperturbable vig by a corpse.But 2 puff o wind
moved the shioud or i th ickering of the it made the dead person's
features indisinct, then the pure and simpe idea of e n death .1 would
have something spectal about it The ghast does not possess the so0thing
obviousness of thelemurs of antquity,of demons,angels orfabulous
creatures, who ae the way theyarerght from the start.The appariton of one
who has gane beyond (even though we might wish h orshe were sl alve)
takes on the characterof afightening anomaly
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“Ask the devithe will el you that beauty i  par f horns, four caws,
anda all

10 his Aestherics,Hegelnotes: 1t may happen that whereas ot every
husband may find his wile beautiul,at leastevery young swainfnds his
sweetheart beautiful, indeed 1o the exclusion of al thers:and i the
subjective aste for this Beauty has no fxed rles, then we may consider
this  good thing for both parties ... We often hear t said that » European
Beauty would notplease aChinese,or even a Hottentot insofar as the
Chinese have a completely diferent concept of Beauty from the Negroes
I fact. fwe contemplatethe works of art of these non-European peopls,
the images of their dite,for example images that have sprung fom
their fancy a sublime and worthy of veneration, they may strie us as the
mosthideous of idols. I the same way,just a the music ofsuch peoples
may srke us s  detestabl racke, o in their turn wil hey consider our
sculptures,ictures, and music 2 meaningless o ugly

Atributions of beauty orugliness re often due not 10 aesthetic but
socio-politicalcritera, There is.a passage in Man (Economic and
philosophical Manuscripts, 1844)in which he points out how the possession
of money may compensateforugliness: As money has the property of
being able to buy anything,o take possession of aobjects, s therefore
the pre-eminent object worth having ... The extent of my power i as great
a5 the powerof the money | possess .. What | am and what | can do s
thercfore not determined by my individualty i the sightest, | am ugly, but
1 can by mysefthe most beautiful of women Hence | am not ugly since
the effect ofugliness s iscouraging power,is annulled by money AS an
individual 1 am lame,but money gives me twenty-four legs:hence | am not
lame....Does my money nottransorm al my defects ntotheir apposite”

Nowi ifwe extend these observations on money to power in generalwe.
can understand certan portaits of monachs of centuries past devotedly
immortaised by fawning painters who certainly had no ntention of over-
emphassing their defects, and who perhaps even did their utmost o
refinetherfeatures.Thee is no doub that such personages strke us a5
being very ugly (and probably they were thought to be 50 even n their
own day)but their omipotence lent them such charisma and glamour
that thir subjectssaw them through adoring eyes.

Finallyf we read Fedric Bown' Sentinel,one of the finest short tores
produced by contemporary sience ficion, we see how the relationship.
between normaland monstrous,acceptable and horrific, may be tumed

on s head depending on the point o view:whether i we who are
looking t the space monsteror whether it s the monster who s looking
atus1 was soaked t the skin and up t the eyesin mud and | was hungry
and coldand | was iy thousand lghtyearsfar from home.

“A foreign sun emitted an icy bluish liht and the graviy,double wht
1was used to,made the slightest movement weary and painful .1t s
very easyforthe ai orce,with brilant spacecrafts and superweapors,
but when one arived there, it el t the infantryman t take and hold
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In those same centuries cture had become familar with the nsde of the
human body.Whereasthefst anatomical experiments had already begun i
the fourteenth century with Monding de Luzz twas only fom the
Renaisance onwards,and notably with Vesalus's On th Strcureof the Human
Body,complete with splendid and biood.-hillng imagesof creatures that had
been skinned,reduced 12 skeleton or  mere network of nerves and veins,
thatart tumed s attenton tothe bodiesdissected n the anatomy theatres
‘while shocking exhibitons o intemal organs enjoyed a hyperreaistic rumph
in the anatomical wawork museums. Atss began to porzay with undoubted
satifaction the Hippocatcface which heraldsthe advent of death o the face
of the dying but now the rimacing of the moribund excited painters and
sculptors n thesame way a they reacte o the devastated featuresof the
incurably il There is a passage in Schiegel(On theStudy of Greek Poetr, 1797)in
‘which he suggests tha this new atention 1o the e pleasing aspectsof the
human body i insome way similar tothe Shakespearean style“As s in
nature Shakespeare createsthe beautful and the ugly without separating
them and it thesame exuberant abundance; non o his plays e ey
beautfl and beauty s never thecriteion tht determines the structure of the
whole.A it innature. only rarey are single beaute ree of mpurites ..
Shakespere srips away the fleshfom his subjects and usesthe surgeon's
scalpel to probe o the disgusting putrescence of the moral cadaver
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4. The Triumph of Death

Whil saints awaited death with joy,the same cannot be said of the great
mas of inners; n this case, it wasn't 0 much a matter of nviing them
10 serenely accept the moment of thei passing as of eminding them of
the imminence of that cossing so that they might repent n time.Hence
both verbal preaching and the images that appeared in holy places were
intended to serve as eminders of the imminence of death and to
cultivate the terrorsof the torments of hll

That this was a particulary deeply fet theme in the Middie Ages (but
also lateq) was due 1o the fact, i a period when lfe expectancy was
shorter than our own and i was easy o al victm to plagues and
famine, and at a time when war was an almost permanent tate that
death was a presence almost impossible to ignore - far more so than in
‘our own day,when, surounded by models of youth and ftness,we try o
forget death, o hide it to relegate it o the cemeteries, while we beat
about the bush to avold mentioning it diretly,or exorcse it by reducing
t10. simple element o spectacle,thanks to which we forget our own
death by having fun watching someane ele’s.In lierature, the subject o
the trlumph of death appears i the twelth century, with the Verses on
Death by Heélinand of Froidmont and was continued in vriations onthe
poetic theme of ubisunt (where ae the beautiful women, the splendid
cities oflong ago? All has vanished)

Sometimes, in the Middle Ages, death appearslike something paiful
but fomilar a sor o fxed character (t times almost puppet-lke) in the
theatre of e In many pictoril cycles (such as the one in the
Camposanto n Pisa) the triumph of death i celebrated.

I Rome, during the trlumphs held for victorious leaders a servant
sitting alongside the lustrious one constantly repeated the words
‘emember that you are a man; a kind of memento mori,

“This model led t0. iterature of Triumphs (see,for example, Patrarch)
n which there i always a Triamph of Death, which overcomes il human
vanity,time, and fame.

The Triumph of Death is accompanied by the vision of the Last
Judgement, another form of warning for the faithful that nspired
theatrical works and carnival floats (see Vasari
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Can uglinesstherefore continue o be simply defined as the oppositeof
beauty albeitan opposite that changes along with modifiation n the
dea ofts opposie? Can  history of uglness be seen s the symmetrical
foilof a istory of beauty?

“Th fist and most complete Aestheticof Ugliness,writte in 1853 by Karl
Rosenkrantz raws an analogy between ugliness and moral el Just 25 vl
and sin are the opposites of good,whose el they represent 5o i ugliness
the'hell of beautyRosenkrantz everts o the raditionalnotion that
ugliness i the opposit of beauty,a ind of possible rror that beauty holds
within el s that any aesthetico science of beauty s also obliged o
tackle the concept of uginess.ut it i precicly when he moves o flom
abstractdefntons 2 phenomenclogy of the vrious ncarmations of
uglines tha he gives s  gimpse of 3 kind of autonomy of uliness
‘which makes t far richer and more complex than aseresof simple
negationsofthe various forms o beauty.

Roseniiantz performs a meticulous analysis o ugliness i nature,
spiual ugliness,ugliness i art and the various forms of atstic
incorrectness) the absence of form,asymmetry, isharmony, disfiguremen
and deformation (the wretche, the vl the banal, the fortuitous and the
arbitary, the gross)the variousforms of therepugnant the ungainly,death
and the void,the horrendous, the vacuous,the sckening. the efonious,the
spectral the demoniac,the witchilke and the satani)Too much 0 allow us
0 carry on saying tha ugliness s erely the opposit of beauty
understood as harmony, proportion, o ntegrty.

1 we examine the synonyms of beautifu and gy we se that while
what s considered beautlu s prety, cute,pleasing, attactive agreeabie,
Tovel,delightul, fascinating harmonious, marvelous delicate,gracefu,
enchanting, magnificent stupendous,sublime. exceptionsl, fabulous,
wonderful fantasic magicl, admirabl,exquisite, spectacur, splendid and
superb; what s ugly i repelient, horble horendous, disgusting.
disagreeable grotesque,abominable, epulsve,odious indecent,foul, iy,
obscene.repugnant,fightening, abjec,monstrous orrid orrfying,
unpleasan, erible,terriying frightful nightmarish,revoting. sickening.
foetd fearsome ignoble,ungainly,dispeasing tresome, offensive
deformed and disigured (ot to mention how horror can also manifest
itsellin aeas radtionaly assigned tothe beautifl such s the fabulos
the fantstc the magica and the sublime).

‘The sensiblty of the common speaker reveals that,whereas al the
synonyms for beautfl could be conceived as a reacton of disiterested
appreciaton,almost al thesynonymsforugly contain a reaction ofdsgust
if not of voient repuision, horor, o ear.

In isessay Th Expressionof the Emotons n Man and Animals, Darwin
pointed out that wht arouses disgust ina given culure does ot srouse t
in another and vice versa, but h concluded that nonetheless it appears
tha the varous movements, which have now been described 2 expresing
contempt and disgust, preval throughout a arge part of the world:
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Th lowes part of Bodin's pctures i redolent of Impressionistcuture.
Boldin mokes o, quotingfrom the epertory of hose pantings that
epresented the avant-garde of is own day.So hisbusts and foces (meat0
e desiable) merge fom the corolaof a pictoral flower that s meant oy
elookedat These women aresylemic siens,with heads and busts intended
forconsumption and cothes intended fo contemplation Thelady portayed
‘cannot fee uncomiortable at her physica charms having been publcied e
those ofa courtesan:th restof her fgure as become astimulus t asthetk
‘enjoyment which s clary of a superiororder.The midcult user therfoe
consumes his e - and the extent to which he s aware of i f b s awarel
tat al s immateral I theterm Kitsch has 2 meaning. t s not because
designates an art tha tends 0 produce efects becausein many cases art s

tselfthis ol nor i t an atthat uses stylemes that have appeared cscwber
ecause this can happen without lapsing nto bad aste:Kiich s work ha
odertojusty s functon s astimatorof effecs aunts the outward
ppeatance of other experiences and e selfasart without reservations.
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categories ae uninterested in nuptials and the procreation o chikdren, but
areobliged o take an nterst by law) and those whom—today we would
all heterosexual. A this point Agathan comes into the dialogue.Agathon
represented Eros s etemally young and handsome (thus returing toa
ecuent theme i the Greek world from Pindar onwards,whereby beauty
is accompanied by youth and ugliness by old age).

But then Socrats (who expresses hisown ideas by attrbuting them toa
fictional pietesscalled Diotima) showed that. f each of us desires what he
does not have, Eros will be nether beautiul nor good,but a ind of
ambiguous daimony a striving towards deal valuesthat e frever it o
attain. s s theson of Peia Lack Poverty) and Poros Expeciency) and as
such he has inherited is mother' wretched ook (he s shagay, barefoot
and homeless),while flom his father he has nheritedthe abily o stak
andtuntfor that which is good.Inthis sense, the desi o procreate, to
satisfythe human desi forimmortality s typical ofEros. Nometheless,
apart from physical procreation there i the procreation of spiiual values,
from poetry to philosophy, through which we obtan the immortaly of
gloryOne migh saythat rdinaryfolk produce children while those who.
cultivatethe aistocracy of the sprt produce beauty and wisdor.

I thelight ofthis ot only s the man who i kaos and agathos on who.
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Ugliness Today

“The ancients perceived certain musicalinterals as dissonant and.
therefore unpleasant. and for centuriesthe clasic example of musical
ugliness was the augmented fourth interva,C-F sharp, or example.In the.
Middlle Ages this dissonance was thought s disturbing that it was defined
s diabolus in musia the Devilin music. Pychologist have explained
thatdissonances have the power o excte and since the thirteenth
century many musicians have used them to produce determined efects
n an appropriate context. And so the diabolus often served to create
effectsof tension or instabilty, the expectancy of some kind of resolutin,
and it was used by Bach, by Mozart n Don Giovan, by iszt Mussorgsky,
Sibelus, Puccini(nTosca,and in Bernsteins West Side Sory. In adition,

1t was often used o suggest inferal apparitons, s n Berliozs Damnaton
offaust.

The caseof the diabolus in musica provides us with an excellent
‘example with which to conclude this history of ugliness, because it nvites
certain eflctions.Three of these ough to be evident from the preceding
chaptersuglines s relatve o the times and to cultures, what was
unacceptable yesterday may be acceptable tomorrow; and whatis
perceived a ugly may contribute,in asuitable context, o the beauty of
the whole.The fourth observation leads us o correct the relatvist
perspective:fthe diabolus has always been used to reate tension,then
we have physiologica reactions tht have remained mare of less

renandotome. unchanged through diferent perods and culures. The diabolus has
P ‘gradually been accepted not because it has become pleasant, but
o oo precisly because of that whif o sulphur it has never lost.

———
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Thisis why many words and many images i this book have invited s to
understand deformity as a human tagedy.

The concluding text by Halo Calvinois n excerpt from a shortstory, but
it springs rom res experience.The Cottolengo in Turin s an nsttution ful
of incurably il people,persons who canno even feed themselves without
assistance, many of them born as monstrs, ke many of those we have
talked 3bout here.Notlegendary monsters, but monstes wholive ignored
alongside us.The main character of the storyis an offcial with the poing
Station tha has been set up i this hspital,because those monsters are-
ctizens to0 and.according 1o the law, they have the righ to vote
Distraught by the sight of this subhumanity the official realies that very
many ofthe patents do not know wht to do, and that they willvote
according t the will oftheirhelpers. He wouldlike 0 oppose what trkes
him a5 a fraue, but n the en againstal hiscivil and political convictons)
e concudes that those who have the courage o devote thei ves 1o those.
unfortunates have acquired the rght to speak or them. At the end of tis
book,afte dwellingat such length on the various incamations of ugliness.|
should ke tofnish with this ppeal for compassion

e ————————
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When the persecution was over, the image of the witch did not wanes
it continued to survive i faiy tales and crops up in the works o haror
witers ik Lovecraft.

What interests us here i thatin most cases the many vitims of the
stake were accused of witchcraft because they were ugly. And, with egad
0 this ugliness,some people even imagined that during their helish
Sabbats they were able to transform themselves nto atractive creatues

but always characterised by ambiguous features tha revealed their
inner ugiiness
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3. The Moralisation of Monsters

How did devoted monks see those extremely ugly’ monsters? Certainly much
the same way a5 over the fllowing centuries,people enjoyed other deformed
beings n the margins of lluminated pages (the so-called marginaia) and on
the capitalsof Romanesque churches.

Medieval man found those monstersatractvejust as we enjoy looking at
exotic animals i a 200; proof o this s the emphatic way in which arigorist
like St Benard (inthe Apologia ad Gullelmu) condernns the sculptures on
capitals that the fithful evidently found 100 atwactive by haf (but he
describes them 5o well that we are led tosuspect that he himselfhad looked
atthem more closely than he should have done): What place s there n the
oisters . for that rciculous monstrost, that trange kind of deformed
shape or shaped deformity? What arefoul apes doing there? O ferocious
fions? Or monstrous centaurs? O half-men? Or dappled tigers? .1 You can
see many bocies beneath a ingle head and vice versa many heads atop 3
single body.On the ane side you can see a quadruped with a serpents tai,
and on the other a fish with 3 quadrupects head.Here, beast tha ooks ike 3
horse with the hindquartersof  goatthere a hormed animal with the:
hindquarters ofa horse.Inshort there is everywhere such a great and strange:
varety of heterogeneous forms tht there s more pleasure o be had in
reading the marbies than the codices and in spending the whole day.
admiing one by one these images rather than meditating on the law of God
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‘The Ballad of the Gibbet'by Villon was certainly nspired by compas
towards those executed, but it reminds us that the sight of bodies humitd
by torture orcapital punishment was a customary thing i times gonej.
Similrly,Callo' etching shows us lusters of hanged men,a day
spectacle during the wars of the seventeenth century.Another notorios
character was Viad Dracul, th voivode of Walachia n th fifteenth
Although Dracula ha fought valiantly against the Turk,he was fondof
impaling people on sharpened stakes,but the story that he used o maked
cheerfuldinner in the midst of  hostof impaled victms is probably 3
Familarity withdeath led 0 syndromes of cruelty even with regard ot
saints. Today,inthe cathedral of St Vitus in Prague, we can see display b
with the craniums of St Adalbertand St Wenceslas, one of St Masgarts
afragment of St Vitalius tbia, one of St Sophia i, and St Eoban' shn
bone.Inthe teasury o the Hofburg Place n Vienna there s one of ko
Baptis teeth and a bone from the arm o 5t Anne, whilethe tresuryof
Milan Cathedral conserves the larynx of St Charks Borromeo.
These exhibis ook ke the work ofa contemporary atis and the
refc offers a wealthoffakes, the work of silled aftsmen. But when'
authentic.these yellowingstips of mysically repugnant. pathetc and
mysterous bt o crtlage,these scraps of crumbling matter whose e
originis hard tosay.arethe esut of a complete dismemberment o
bodie,of the boilng away offes to obain skeletons o break up and
‘and-out profanaton of bodies due 1 an exces of popuar devoton.
‘Sometimes popular devotion was merely the victim of a trade that g
up for reasons of tourism, o attract rowds ofthe faithful 0. ity ora
sancruary. And 50 we can se that cruelty may spring not onlyfrom
from a perverse taste fordisfigurement but often s from excesse
of love and veneration.
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Ugliness
in‘the Classical World

1. AWorld Dominated by Beauty?

Of the Greek workd we usually have a stereotyped image, which springs
from dealisatins of that world produced during the neoclasical
period.In our museums we s statues of Aphrodite or Apollo that,
thanks to the whiteness of the marble, portray anidealised beauty.In
the fourth century BC, Policius created a statue that was to become.
known as the Canon because it embodies allthe rules of deal
proportion, while Vitruius was later to express correct bodily
proportons asfractions of the enire figure: the face was o be one
tenth of the total length,the head one eighth, the length of the torso
one quarter,and 5o on.

S0, the light of this idea of beauty, it natural thatal beings who
did not embody such proportions were thought of 2 ugly. The ancients
had ideaised beauty, but neoclasscism idealised the ancients,
forgetting thatthey (often influenced by Orienta traditons) aso
bequeathed the Western tradition images of beings who were the very
‘embodiment o disproportion,and the negation of all canons.

‘The Greek deal of perfection was represented by the kalokagathia,a
term deriving from the union of kaos (generically ransiated as
‘beautiful) and agathos (which i usually tranlated as ‘good but covers
‘2 whole series of positive values). It has been pointed out that being
Kalos and agathos generically defines what the English world would

Sk later describe as a genteman,  person with a dignifed ar possessed of
SEEOE courage,style,abilty.and proven sporting, milftary,and moralvirtues.
JZSZaon | Inview ofthis ideal, Greek cultue produced a vastlerature on the
ey relationship between physica uginess and moral uginess.
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The Devil
in the Modern World

1. From Rebellious Satan to Poor Mephistopheles

‘The Chrstian tradition had tried to forget thatfSatan had been an angel,

A then presumably he must have been most beautiul Around the
seventeenth century, however, Satan began 10 undergo a ransformation.
o I Hame,Shakespeare showed tha the Devil ca also present himselfin

beautiul forms,and Marina, in The Sughter o the nnocents (1632),
presents Satan as a being weighed down by agloomy despondency - thus
10 certain extent arousing our compassion.Compare the Lucier depicted
by Dante (fourteenth century) with the Puto of Jerusalem Defvered by
Tasso (siteenth century). Both are horribe;yet Tasso did not deny his Pluto
a'horrid majesty:

, ‘Thetext that marks the defntve edemption of Satanis Milton's Paradse
Lost (1667, Some have talked of polfica reasons (Miton had taken partin
the Puritan evolution later defeated b the Restoration) and 5o the poe.
saw Satan a5 a model of rebellion against estabished power But - even
without granting,as Biake does (The Marriage of Heaven and Hel, 1790-93),
that Miton was on the devis side without knowing fthe Mitonan Satan
prevalently possesse the s of degenerated beauty and indomitable
pride.He i o revolutionary, because he lcks an ideal goa beyond the.
desire for revenge and the affimation o his own ega, but he i cerainly a
‘model ofpure. rebelious energy,so much so that Shille i iscritque of
his wn play The Robbers) wrote that the reader would side with the
vanquished,and Shelly i his Defence of Poetry, sid tha Milton's Devil was
superior o the God he fought against. Satan will not repent out o a sense
of honour e will ot subject himself o his conaveror, and efuses 0 ak for
mercy:Better o reign n Hell than serve in Heaven.
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Atthis point Chapter 20 saysthat an angel comes who chains the drago
i the Abyss, where it wil remain forone thousand years.Afer tht tie.
Satan, the dragon, wil eturnforashort time to seduce the people,buthei
doomed o ukimate defeat,ater which he will b thiown sgain nto the ke
of sulphur, together with th faise prophet and the beast whie Cis and
the blessed will reign fo  thousand years ove the earth Finally there wil
be the Last Judgement and from the heavens wil descend the Holy iy
Celestol Jerusalem, giterng with gold and jewels (but this splendid vison,
which would deserve achapter 0 sef,belongs 10 istory of beauty).

i cear that this vision introduced a huge repertory of monstrous
creatures and teritying events into the Chistian imaginaion. Bt the thig
that triggered centuries of argument is the substantil ambiguiy of
Chapter 20.According o one interpretation, the millennium during whih
the dragon will emain in chains has not yet begun and 50 we arestl
waiting or a golden age.Or,as Augustine says in The Ctyof God,the
milennium represents the period spanning the Incarnation t the end f
hisory therefor t s the period we are already iving through. I this cie.
however,waiting fo the millenium i replaced by waitng for s end wéh
the terrors that wilensue,th return of the Devil an hisfls prophet e
Antichrist, thesecond coming of Chvistand the end of the work
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2. Physiognomy

An important chapter in any history of ugliness is the question of
physiognomy,a pseudoscence that associated facil features (and the form
of ther organs) with characte and mral dispositon. Avstotle i the Pior
Analyics .70 observe thatarge extremitis are the extemal sign of
leonine courage and he concluded that  man with big et could ony be
courageous During the Renaissance, Barthélemy Cocés (Physiognomonio,
1533) drew the foreheads of rascble cruel and avaricous men,and even
portrayed the beard typical of  brutal domineering mar; Jean dndagine
(Chiromancer, 1549) showed how cruel men have protruding teeth and how
the eyes could make it posible torecognise fcentious, raltorous and
mendacious types.in On Human Physiognomy (1586) Giovan Battista dell
Porta compares the faces of various animals with human faces, bequeathing
us fascinating pictures of sheep-men, fon-men, and donkey-men, starting
from the philosophical persuasion tht the divine power manifested it
regulating wisdom even in physica features, thus esabiishing analogies
betueen the human and snimal worlds.

Further, convinced that subtle harmonies existed between body and.
mind,and that virue embelishes where vice deforms,Johann Kaspar
Lavater (Physiognomische Frogmente, 1775-78) also examined the
lincaments o historica personages
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Owing tothe nfluence of avigters who cameacoss (i ralty) savge
populaions with savage customs, Shakespeare gave us te e and
unhappy) Caliban, and Swift gave us the creatures encountered in the course
of is el The, graduly peopies famiary with morsters waned:they
struck Poe as disquieting, they horrified Arthur Conan Doyle (who already
knew something about prehistoric animals), while Baudelaire dreamed of
erotc ccstasieson the ody of  gantes.

I urown times having psse thouoh Dracul,Frankerstens marster,
Mr Hyde, King Kong, and finally surrounded by the living dead and aliens
from outer space, there are new monsters around us, but we are merely afraid
ofthem an do not e the s messengers of God Nor o we hnk o tame
them by lacing 3 virgnbeneath e, Perhaps th st i of cepticism
regarding the frequently benevolnt creatres o th bestarie s altady o
befound n Marco Pl rvels when he who tavelledin realtyand nat
mereyinthe imagination,came actoss what werecearly hinoceroes These
were animalshe o never seenand since i cuture provied him with the
dea ofthe uicom s  quakuped with  hom o s snout. e e us e s
unicorms Bt ince he was an honest, puncious choicehe astens o
explain ha heseunicorns wererther tange, unfe the adional mage
ofthemtheywere ot senderand white but had har ke hat f the buflo
and fet e thos o th cephantthe hor was blackan ugl.the ongue
5piny and th head was ke thtof a wid boar.Pol concudesthat tis beast
was not oy very ugly beast 0 el but s that ot s they sy
ettt il allow st be taken by  maiden but it the contrary
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Poctic Upliness and Pictoria Uginess o

Duing the same century various witrs delt withthe Sublime. which
imposedt  adical change in the way people saw the ugly the disagreesbc
‘and even the horrendous.The theme of the Sublime had been proposed
inthe Hellenistic period by Pseudo-Longinus and rediscovered thiough:
modern tansiaions including one made by Bollea (A Tredtiseon thess
1674),25.a thetorical reflecton on ways ofmaking poetc expressions abo
great overwhelming passions.Inthe eighteenth century the debate on
beauty shifted from the sarch orrules with which o define

it10.2 consideration o the effects i produces,and th it works on the
Sublme are not concerned 50 much it artic efecs s vithourrescin
10 those natural phenomena dominated by the formiess,the painfl and
the terying.Signiicantly the esthetic o the Sublime came just before e
advent oftheso-clled Gothic novel(sce thefollowing chape) and was
sccompanied by  new sensibity towards ruins.

Sce in particular dmund Burke's PhilsophicalEnguiry int the Orign ol
deas o theSublime and Beautiu (1756-59)We sens the Sublime on
stom, rough sea.rugged cifs,lacers,abyses, boundlesssretches of el
caves and watefals, when we can appreciate emptiness, darkness sltude
sflence and thestorm - il mpressions tha can prove dlightiu when we
orro forsometing tha cannot possess us and cannot harm us.
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Arthur Rimbaud (Letter to P.Demeny; 1871)said that the poet
ecomes a visonary only through a engthy, immense, and ratonal
disoluton of ll he sensesand i A Season in Hell1873) he wrote-Ore.
evening.llued Beauty onto my knee. And I found e biter .1 have
wallowed i the mud. | have died myselfin the air of crime. The
eligiosity drebours of the decadents 100k the path of satanism,with
participation in magical practices and summoning the Devil (e
Huysmans's La-bas) and our anthology cannot explain the nfinte
celebrations of sadism and masochism, the apology forvice (sce,aput
from Decadentism, the evlogy o the prosttutein ilke, o the
ofthe uglinessof the sexual act n Bataill), the efined pleasures o
orthe exaltation of neurotc states (Huysmans). Corbiére dentifed
the melancholy uglinessof the toad, Dostoevsky alks ofthe horrorf
at Baudelaire wrote Carrion, an out-and-out eulogy of the disgusing
Tarchetti wiote in praise of bad teeth,and Rimbaud trembles wih
pleasure n describing women absorbed in delousing And finly tere
Proust and the appeal of the sublimely aistocrati nature o uginess
ikewise, representational ariss gave us perverse characters,
prostiutes sphinxes dying irs and repisive faces.

The Pleasure of Uginess The Toad

e vt Lok . el s
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The Middle Ages was a peiod full of contraictions. in which public
shows of iety and austerity were accompanied by generous concessions.
t0sin,s i revealed o us by many short storesfrom the period,and there.
were places where prostitution was tolerated (even vilages-gynacces,
Known as columbaria, patronised by feudal lords).Nor must we forget the
eroticism of courtly poetry an the songs of the golards who were clerics
atthat. Moreover thesense of shame was certainly different rom the
modern ane,especially among the poo,where famile ived in
promiscuity seeping all i the same room or even i the same bed. while
bodily functons were performed in the feds without anyone worrying
‘overmuch about privacy. Obscenity (and prase of the deformed and the
grotesaque) appears i the satires on the peasantry and in the carival
festiviies inrelation o the ives of the humble.These are two faiy diferent
‘henomena.There are many texts from the French fablaux 1 the alan
short stories and Chaucer's Canterbury Taes,in which the villein is shown as
 fool ever ready o swindle his maste,dirty and sinking (n e story o
passing in front o aperfumer’s workshop, a donkey drver was so
‘overcome by the scents tht he ained, coming to only when they had him
smellsome manure). Sometimes, peasants were aso portrayed as Piapus,
disigured by disgusting genital atrbutes.

But this was ot an example of popular comicalty; it was more of an
expression ofthe contempt and difficence in which peasants were held by
the feudal and eccesiastical workds, who took sadistic pleasure inthe
peasants deformites and laughed at him ather than with him.
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3. Ugly and Unhappy

W can remain handsome and dssolute without ever growing ol but we
can akso be unhappy because our real decine and our inner ugliness are
Futhessly exposed by a porrat tha s corrupted i our stead.as happens in
Wikde'sPortrait of Doran Gray. Nonetheless the search fr the nteesting
and the individual,of the grotesque,lsoleads us to imagine the deformity
that drags towards. tragic destin those who may be meek by nature but
are condemned by ther own bodies. Perhaps the st unhappy ugly man'of
Bomanticism i the monster in Mary Shelley's Frankensiein (1818) followed
by the pathetic freaksof nature created by Huge, such as Quasimodon The
Hunchback of Notre Dame and Guynplaine in The Man Who Laughs.Other
unhappy ugly persons include heroes of erdi's melodramas ke Rigoltto -
although Verd: iso found stage room forthe ugly an the damned.fom
Lady Macbeth 1 ago,and inaletter wrotethat he would have iked to see
this st played by a ather tall,thin man with thin s and smalleyes close
t0the nose ke a monkey's,and with  high receding brow and a head that
bulges at the back.

The unhappiest of al ar ugly women, ke Tarchetts Fosca (and the
Same would als0 hold for Gezzano's Fefct, had she not accepted her ot
with melancholy good racel.Ina short sory by Zola (Le repoussoir),a
certsin Durandeau realises tht, on seeing two women walking together
and when one of them i iibly ugly,then by contrasteveryone finds the
other e pretty: 5o he decides to make ugiiness  business and sets up an
agency where ladis can ire an ugly female partner o stroll long at their
side and thus highliht ther own good looks — even though sometimes the
Client s even uglerthan whateve companion s offered o herand hence
she discovers her own scarce atractiveness only in that moment.It s awful
0read about the recuitment process and the way in which ugly women
are 10ld about the reason and the purpose fo thirbeing hired.But what s
even worse s the suffering of the chosen candidates wha,after enjoyinga
dayspent dressed elegantlyat the theatre or an expensive restaurant in the
company of a high-sacietylacy,must retun to thei fonelylodgings of an
evening.faced with a miror that reminds them of the atocious truth.The
same mirror that reminded the young Satr of his own condition a5 an
Irtemediably unattractive man and an ugly duckling beyond redemption.
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5. The Destiny of Monsters

Familriy with monsters - ight from the start - had also led the
Chiistian worl 10 use them 1o define the Diviity.As Pseudo-Dionysus
the Areopagite sos n Th Celesiol ierarchy. the nature of God s
neffable and since no metaphor no matter how poeticaly stunning
could alk o Him, and since any discourse of ours would be powerlss,
capabie onlyoftlking about God by negation, saying not what He s but
what e s ot then we migh as well name Him through ighlydisimiar
images,such as those of animals and monstrous creatures. On the ather
ond there s a precedent for this i the vision of Exeklel, where celesil
creatures are described in anima form, thus providing the apostle John
with the inspication fr th divine throne (and this explains why the
raditon was Iatr o associate the three evangelists with the figures of
the oxthe llon and the eagl).

But even inthe Renaissance period monsters had a frendly functio,
precisly because o ther impressive ugliness For examle, i the arts
of memary,since ancient times, those wishing to be abletorecal
words and concepts were advised (0 associate them with various
ro0ms . building or with various lacesin acity where there stood
orifying statues that were hrd to forget. And 50 n the As memarandi
ofPetrus von Rosenheim (1502) we see mnemonic fgures that re
certainly akin to the monsters of the Apocalypse and the creaturesof the
bestiaries.

Finaly, monsters were tofind enormous fortune n the heterodox
universe o thealchemists, where they came {0 symbolise the various
processes requited for btaining the Philosopher’ Stoneor the
Eli of Long Life - and we can suppose that the adepts of the occult
atsdid no indthem frightfl but wonderful seductive,

Aswe shallseein Chapter X, the taste for egendary marvels began
10 give way 13 curosity about what was scietifical interesting,
and other inds of monstrs packed the cabinets ofcurosies and
other moden collctons.y then,people were exploring places that
were st egendary lands in the Middle Ages,and such underiakings
feft no further room forthe monsters of the bestares, Monstersstil
ove a placeinthe modern and contemperary imaginaton, but in
other forms.
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w Forthis reason the diabolus now appesrs in much heavy meta musi
‘example,with imi Hendrix in Purple Haze), and sometimes s an explc
satanist provocation (sce recordslike Diabolus in Musica by laye
George Romera,the director of The Night o the Living Dead and other
orror films,once made a statement o his poetcs Whik he v expatatig
o the moving tendernessof Frankenstein's monster King Kong or God
he pointed out that his zombies have wrinkled,putrescent skin, b

and nals, but tha they are individuals with passions and needs just ke o
‘own. And he added:In my zombie movie,the dead brought backt e
represent.a kind of evoluton,a radical change inthe workd that many of
my human charactes cait understand,preferting to label the fving desd
a5 the Enemy when n ealy they are u. I use blood i all s horrendous
magnificence to make the publi understand that my moviesare more of 3

sociopoltica chronicleofthe times than dumb adventures with g

dolop of hortor'So, i recourse to uginess a means of exposing the
presence of Ei? Romero himselfadmit that horror makes sales go
through th roof*and hence he admit tha horrr is appreciated becaus
isinteresting and exciing. Not to mention when it becomes the clebarn
of i albeitonly in marginalcases ke the satanism of psychopths
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Other lustrated stoiestelof three knights who in the woods meet
three skeletons whose appearanceis meant 1o be seen a5 a mirror held
P10 the near future that awaits all the caption says We were as you are
0w, you will be as we ae now!). Sometimes they come across a
decomposed body and 2 monk reminds them of the destiny that awats
them. Many frescoes are devoted to thistheme, such as The Encounter
between the Three Living Men and the Three Dead Men (fourteenth century),
I the sacisty of St Luke's church i Cremona, ot the now muilated fresco
on the fagade of the Oratory of the Disciplines at Elusone (fcenth
century).in which we see the dual themes of the triumph o desth and
the Danse Macabre.

In moden times, perhaps also in concomitance with the experience of
the firstanatomy theatres, the st camivalesque idea o the trumph gave
way i penitental terature to the detailed and orrfying description of
the death throes orthe putrefying dead body (see for examle the text by
Sebastiano Pauli.

Modern Iterature offers countless variations on the triumph of death
and by way of example here we need only mention Baudelaire and a
recent work by DeLillo.

Another cultured but also popular form of the celebration of death was
the Danse Macabre, held in holy places and in cemeteries.The etymology.
of the word macabre, faifly recent term, s stila controversial ssue.
(pechaps it comes from Arabic or Hebrew, or perhaps from the name of 3
person caed Macabre) but the ritual probably arose following the
widespread terrorcaused by the Black Death; the great outbreak of
plague n the fourteenth century.The purpose of the death dance was not
50 much toincrease the fear of waitng fo the end as the need to exorcise
thatfear and get accustomed to the idea that it was coming. The danse.
Macabre shows popes,emperors, monks or young girs al dancing
together led by skeletons,and it celebrates the transience of fe and the
levelling ofaldifferences in wealth,age, and power. One of the oldest
images (nowlost) dates from 1424, n the cemetery ofthe gise des
Innocents in Paris, and al tha remains o it are engravings.

During the Renaissance a sries of smallformat books appeared
complete with engravings of the Danse Macabre, the most famous of
which (by Hans Holbein) are st eproduced to this day. I these books.
we see a sequence o scenes from everyday e (or biblcalepisodes) in
Which one or more skeletons accompany the human characters to emind
s that death, ever in wating, is the ineluctable companion to human
existence.

Many of the fistimages projected using the camera obscurs”
technique in the seventeenth century take the skeleton as ther theme,
and perhaps the atest and most famous portayal of the Danse Macabre
1510 be found in Ingmar Bergman's movie The Seventh Seal.
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Although many medieval writes did not deal with the terrors aroused
by that fateful year's end. many,such as Rodulfus Glaber, wrote 3bout
millenarian fears and consequently anguish over the end of the world
crops up constantly in medieval culture.This is understandable if you
think that for men tormented by the centuries of invasions and mass
that followed the collapse of the Roman Empire, John's vision was o
mysica fantasy but a fairy fathful porrat of what was happening to
them and a threat of what might continue to happen i the future.8ut,
whereas the anxietes before the millennium were endured passvely by
peasant populations unable to conceive of any way out,the new
millennium saw the advent of  whle range of socaldifferences and
masses (which today we would cal the lumpenproletarat) saw in
Revelation the promise of abetter future o be obtained through
rebellon.

Milenarianism generated mystical movements fike the prophetcism
Joachim da Fiore (who talks of  community based on equality that
e established during the golden age to come) and the Franciscan rigout
of the Frars Minor,but in variants of da Fiores thinking the passage o
thisThird Age i often depicted as opposition to established power and
the world of wealth Mystical dives thus culminated in anarchy,while
austerity and disspation, the thirtfor justice and banditry, came to
characterise restive groups under the spell of charismatic leaders, in
‘which the only aspect of apocalypic inspiration to emerge was merely

a taste for purifying violence, not nfrequently viited upon the Jews
(identified a5 representatives of the Antichri

Milenarian movements have appeared i various centuries and they.
are still eing formed tothis day,in marginal communites that have.
Sometimes been the scene of mass suicides. As or the beginning of
‘moden times, just consider episodes like the one where, during the
Reformation, a peasants'revolt was transformed by Thomas Montze 4
defined himself s the scythe that God had whetted to mow down His
enermies, and saw Luther as the beast and the whore of Babylon) into e
utopia ofan egaltarian society; o the Anabaptists of Munster, wha cae
ther city New Jerusalem,proclaimed the end of the world before Eastec
saw John of Leyden a5 the Messiah o thelas days,and died in an
appalling massacre, which seemed to have come stright out of
Revelation tsel.

These and other movements sprang up as a reacton to the
monstrosities recounted by the visionary of Patmos, the intention being
10 outdo them and thus bring about a happy age in which Satan toget
it his works and his pomp would be definitvel defeated.

The factthat sometimes,the followers of the Apocalypse yielded on
again to the allre of the beast and his violence, causing more ivers of
blood 1 flow is merely further evidence of the seductive power of tat
fearfl text
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Socrer  Sien

oot A The Greek worid wasshot through withother contradctions Inthe Repobic.

e Plato maintcined tht uginess (understood a  lackof harmony)was the

o ‘opposite ofthe goodrnes of the soul,an recommended that youngstersbe
spared the porraylof ugly things,But he id adt that a bortom, here exists3
degteeof beauty proper 0.l hings, s long s they aresuted o the
corresponding dea.Consequently you coud say thata g ora mare o pok vas
eautul,but that each ofthese was ugly it respect 0 the preceding one.

I the Poets Aristotle sanctioned  principle that was tofemain universaly
accepted ove the centuries, namelythat t s possbe to make beautiul
iitations of ugly things-and rght from carist tmes people adired theway
‘Homer made i portayal of the physica and moral unattactiveness of
Thersites.

Finall we shal se,inStic ctcle,how Marcus Aurlus recogeised that
‘even ugines,even imperfectionssuch as the cracks na afof bread,
contribute o the agrecabilty ofthe whole.As e shal dscover i the next
chapte this pincple wasto dominate the patrsic and scholastic vew n
‘which uglines i redeemed by context and contrbutes tothe harmony ofthe
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the fll o Babylon. The supreme judge arives on a white cloud. He
esembes the son of man and bears a sharpscythe fke the angels who
assist him, and the resut s 3 grea,punitive massacre. Angels with seven
scourges finish the job, and the beast is baten. I the sky the Taberace of
the Testimony opens and the angels with the seven scourges carry seven
‘goblets ull ofthe wrath of God and once more they spread death and
terror and malignant sores allaround.The waters of thesea and the rivers
are changed into blood, the sun parches the survivors,darkness and
drought torment the iving. while from the mouthsof the dragon, the beast
and thefalse prophet emerge three impure spitsthat resemble frogsThey.
marshal all he kings of the earth and there i the decisiv batte between
the forces of good and evil i the place called Armageddon.The whore.
appears agan on a scariet beast with seven heads and ten horns bering 3
‘gobletfll of he lwciness: ut she will be brought t rin by the rebellion
ofthe crowd she had seduced. Babylon fals and the wrath of God destioys
the city.The angel. the Eders and the four creatures sing the victory of God
and a warrior on a white horse appears n the sky.He i a the head of
vitorious white amies and alltogether they capture the beast and hurl
him together with the faise prophet into a lake of buming sulphur
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2. Decadentism and the Licentiousness of the Ugly

Faced with the oppressivenessof theindustrial word, metropolisesteeming)
immense, anonymous crowds,and the se of an organised working css
fourising form ofjoumalism began to pubsh popuar stoies n cpisodes
Sowing the seed of what we now call mass cuture, artist et tei il wre
threatened. They viewed the new democratic ideas s thei eneries and
‘decided o become iferen;outcass,arstocratc o maucit, and withcew
the vory tower of A for A sake. A ilers e Fse-Adam sacLiing? Ot
servants wilsee to tht for s’

S0 the epoch o the rumph of the motorcarand the poitist cult o
‘was iso that ofDecadentism.An aeshetc rlgon tookform in which Beaty
‘was theonly value worth realsing,and dandiesthought that e el shoudl
Jed 253 work ofar.In i poern Languor (1883), Paul Veraine compared s
‘epoch tothe workds of Roman and Byzantine decadence: everything s
been saic all leasures have been tied and drunk 0 the e, on the hron
there lurk brbarian hordes that asck cvisaion cannot sop. There st
Jeft0.d0 (Huysmans was tosay)but punge no the sensuous oys ofan
‘overexcited and overexciable imagination, o st at reasures, and o un
hands though thejewels accumulated by past generatons.

For Baudelaire (Comespondence,1857), nature is a temple where ing
‘columins sometimes et ip confused words, and can b seen only a5 an
ineshaustiblestore of symbols.But f everything allows of  symbolc revaion
then that must ko be sought inthe abyses of el and horor.

Portrat of a Decadent ot ivolved i i etk
g g o s 0 s e
Vit 1. szt of o (1950) s el ncvlodgs of
e was the st vt of men 1 vl and s ek 3
v o the epeben, i 1 the  woupulos, e, 4 el
ot and it ol ot the caceive.  cuat sboutwperman
Uonetvably e, be wekiomed.  and spesscauble ek ||
cvey homo tha the uman i o Tl i vl
g, i fo the e e for ksl oo 1 s
e o g bt it prters i sh o Th digin e o
pedpnioriing Cheap e, o, s s
i s an crudion deveed o the . e sk of evels
st He ek . wrngiong, s, cverhing t evoked
S tncmny i sl i, a0 s s S i Bk
e b v g |1 When b
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I Hoffmanns tory, when theleading character grows up h fallsfor
beautiful g caled Olimpia,who s reall an automaton, This ineliectual
uncertinty'regarding the inanimate and the ing givesrse o another

chidhood stuation (not trrfying thistimel: the desire o bele that dolls

can come aive.Roger Cllois craws dstinction between the marvellous
and the fantastic, and asigns the marvellous o al cituresin which

Way o belief in miracies. This happens with fary tales oo, But 3.

ed on he

i norml circumstances) i notfrighter ring ot seeing images.

of wicked and monstrous fabled beings. he might suffer from terii
o

e playfully daydreamed about during the day i now peeping through the

thereinthe dark he beg

asise about the wolf coming o if he getsthe impression tha the witch

window I thissense. o

s have ahways been fullof horrorscapable

g infantile obsessions,and we need only thnk of the
ionsin Collodi' inocchio,o o the ruehy casuall
porrayed i sories ntended to be educational such as Shock Headed Pete

riters ke Angela Carter o Isabel

). And this s why
Allende remind us that
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In doing this we run th isk of many misunderstandings.In the Middie
‘Ages Bonaventure of Bagnoregio wiotethat the image of the devil
becomes beautiul it s a good portrayal f is ugliness:but did the
faithul who saw scenes of atroious nfernal torments on church doors ot
frescoes reallybelieve tis?Did they not perhaps react withteror and
distres, s f they had e uglinessofthe fis type loodcurding and
epugnant a5 the sight of a menacing reptil might be for us?

‘Theoretcians often fai to consider countless persona variabics,
idiosyncrases and deviant behaviour Whie t s rue that the experience of
beauty impliesdisinerested contemplation, nontheless adisturbed
‘dolescent might have an emotional reacton even on looking t the Venus
de Mil.The same hoids for ugliness:a child can have a nightmare about
the wich he saw i a book o falry tales,an image that may have been
merely amusingforhis peers. Pobably many contemporares o
Rembrandt rather than appreciaing the mastery with which he depicted s
disected cadaveron a mortuary sab, migh have had hotifed rections a5
ifthe corpse were real - just as someane whohas lved thiough an air akd
may no be abe t ook at Picasso's Guernca n an aesthetically
disinerested way, and may b able only o relive the errr of is past
experience.

Hence the caution we ought o use i fllowing this history of ugliness
ugliness n al s varietes and mtiple forms the dverse reactions that
those various forms rouse; and the nuances o behaviour with which e
eact o them. e should aiso consider, each time, how righ the witches
were - findeed they were right - when,inthe firstactof Macbeth they
Faris foulant foul s o

Normes o words e bold characters i the s chagters fr o the
conespoinganthologea uottons
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10 Book I we read: There i no doubt that there is an ifinity of sea
beasts,whose boundiess bodies high as mountains vilently shake even|
most gigantic bilows and the stretches of water allbut ripped up from the
sea bottom ... Churning up with horrble eddies waters already agiated
by the great mass of their bodies they head for the beach offring those
who look upon them a teriying sight.In this climate, in the eighth centu
there appeared in Ireland the Book o Kells adorned with splendid enlarged
initilletters that are a triumph of entrelos, abyrinthine knotwork in whid
‘appear, together with divine figures,al kinds of monstrous creatures.Thet
are stylised animal forms,smallsimian figures among impossible folfage
that cover pages and pages,like the repetitive motifs o a carper, wheresi
reaity every lne, every corymb represents a different invention. It isa
‘complex switing compositon, deiberately at odds with all educated
of symmetry in 3 symphony of delcate colours from pink to orange-yek
from lemon to mauve. Quadrupeds, birds, greyhounds with swans besks
unbelievable humanoid figures contorted fike circus athetes who stick
heads between their knees, throwing their heads back in this way o fom
the nitialletter of a word Malieable and fleible as coloured elastc bands|
they weave their way through the ntricate web of connections,peeping
out from abstract decorations entwining themselves around iniial etes
and siding in between one line and the next.
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2.Hell

Although Revelaton ends with the ison of Satan hurled intothe underverid.
ffom where he wil never emerge again, nevertheles this was not the text tht
Introduced the concept o hll o the Christian worid Long before, many.
refilons had conceived ofa usuallysubterrancan place wherethe shades of
the dead wandieredInthe pagan Hades Demeter went 10 seck Persephone
carried off by the ordofthe underword: Orpheus descended (0 save
Eurydice:while Ulysss and Aeneas also ventured thre,The Quran alsotalks o
aplaceof punishment Inthe Old Testament we ind mention of a abode of
the dead but without any talk o punishmentsor torment.whik the Gospes
make more explcit mentio of the Abyss,and especially Gehenna and s
eteral fires,where there vl be walling and gnashing ofteet

The Middle Ages produced many descrptions of hell and many accounts o
Journeys o the underworid rom The NavigationoftBrendan tothe Visionof
Tundalfom Giacormino da Verona's O the inferal Bablonian State o the
Bookof the hreeScriptures by Bonvesin de I iva From these me, from Vit
(Aeneid,and probably from the Arab traditon o (here i a mention ofa
Bookof the Stai from the aighth century that ek of ajourney made by
Mohammed tothe reaim of the underworkd), Dante was o draw inspiaton
for is nfemo, Dante'swork i  cadinal ext or it account ofall indsof
monstrosites and s catalogue of manifold deformites (inos,the Furies,
Geryon,Lucier withthe faces and sx huge bat wings) and ts collection o
unspeakable totures-om the slothful who run naked stung by wasps and
horsefe, o guttonsscourged by ran and disembowelied by erberus,fom
eretcs who i infery graves to men of violence plunged o a iver of
boling bood from blasphemers sadomits and usurers struck by showersof
e to flatterersimmersed in manure fom simoniacs stuck ead down with
theifet abiaze o swindiers submerged i boling pitch and prodded wih
aoks by Devls,from hypocrites burdened with eaden cloaks 1o thieves
transformed into reptes,to forgers aficted with scables and leprosy to
ratorsimmersed ince

‘The inluence both of apocalypic erature and th various accounts o
Jourmeys 0 the underworkd ed tothe proiferation n Romanesaue abbeys
and Gothic cathedrals.in luminated manuscripts.in frescoes, of al those
portrayas that reminded the athfl day by day of the punishments that
awaited sinners,
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2. Satires on the Peasantry and Carnival Festivities

‘Thereare forms of at that express ost harmony (hence th sublime or the
agic which cause anxiety and tension) possesed hamony hence the
beautfl and the fir which induce serenty) o st and failed harmony,which
bringsus tothe comicasthe o and diminution, o lso 25 the mechanisaton
of normal behaviour patters.Thus we can augh at the arogant suffed shirt
Who lips 0n  banana skin,at the st movements of maronettes,and we can
Iaughaat variousforms of expectations fustrated,at the anmalsaion of
human features,at the bungling ofan incompetent, o at amusing word pay:
‘These and otherforms of omicay lay on deformation,but not necessarly
on obscenity.

But comicaiy an obscenity come togethercither when we make fun of
someone we hoid i contemptfor example when we mock o make coarse
jokes about cuckolds) or when we indulge insome cathartic act with respect
tosomething orsomeone whois oppressing us. i this case, by arousing
Iaughter at the expense ofthe oppressos the comic-obscene also represents
sort o compensatory rebelion.

“This form of rebelon even when authorised, and hence understood asa
safety valve fortensions thatotherwise would be uncontrolable) i o be
found inthe Roman Saturmnal,during which slaves were permitted o take the
placeof thei masters, and uring triumphs where veterans were allowed to
bombard the hro of the day with the most scurrious quips and loaded
alusions.

“The arly Chvstian workd was notindulgent when t came to laughter,
consdered to be a quas diabolica icence. A raditon derived from an
apocryphal gospel the Episteof Lentulus,taught that hrst had never aughed
andthe debte on Jesus and laugher went on for centuries,Butsuch
documents against laughter must not et usforget tht other fathersand
doctors of the Church defended the right 10 heahthy merriment and that
ight from the early medieval centuries there were humorous textsin
circation.These included The Supper of yprinus (a phantasmagorica
parody tha was extremely popular inthe monastries and that portrayed
bibialcharactrsin a decidedly ireverent ight) o the Joca monachorum
(Monks Jokes)There were also moments explcty devoted to comic cence,
ke the i pasquale(teraly,the Easter laugh), when during the ceebrations
of the Resurrection it was permitied to make okes in church even during the
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‘One constant o the white man's ivlising mission has always been a
mercilss portrayalofthe Afrcan, not oly in naratve and in painting.but
alo n sientifictexts like those o Lombroso, The ideology o the white
man's burden' prompted many witers o create greasy characters who
belong to some non-European ethnic group, from the treacherous Arab to
the devotees of Indian cults such a thuggee.Not to mention the countiess
Chinese with sinstr aces who are masters ofall forms of cruely.This
happened in comics to;see Alex Raymond's Ming. inthe Fash Gordon
saga, whase perfidy is made clear b his Asitic eatures.Then there are the
enemies ofJames Bond i the novels of an Fleming who, more s0 than

i the fims,are amast always of mixed blood or communistagents, and are
outancout monsters who seem to have been assembled inthe laboratory
of a mad scientist.
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e accept MacDonald' idea,a good examle of midcult would be the
female portrits made by Bokdini A painter who worked between the

ineteenth and twentieth centuries, e was a enowned portraltst known
10the highsociety of s time as the ladies painer.Those who
commissioned him wanted a work ofat that was certanly a source of
prestige but iso one thatleft o doubts regarding the charms o the ady.
n question.To this end, Soldii consructed hisportais according 1o the
best rule o the provocation of efect.f you observe his portraits of ladies
You wil note how the ace and shoulders the uncovered part) conform
03l the canons ofsensuous naturalism.Thelipsof these women are ull
and st thele leh oozes tactity: their gaze s sweet provocative,sexy
ordreamy, aiways capabi ofseducing te viewer, Bodinis women do not
calup the abstract conceptof beauty. nordo they use womaniy beauty as
a pretext forexecise in plasticity o colourthey represent that woman,
010 such 8 point that the viewer sed 1o desir he.

But a5 5000 2 he moves on to pint hr clothing, when he moves down
from her bodice 1o the hem of her gown, and thence to the background.
Boldiniabandons the gastronomic'technique o which Schopenhauer
accused the Dutch: the outines are imprecise, the fabrics re broken up
by brightbrushstrokes,tings become clots of colour and object et
i explosions oflight
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ONUGLINESS
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Whike n Marlowe's r Faustus (1604) Mephistophees s st ugy
whilein he eighteenth century, he is portrayed in the form of a camel
The Devilin Love by Cazote, in Gosthe's Faust he makes his appesr
a5 well-dressed gentieman. True he does present himself to Faust
in the guise of a black dog before transforming himselfinto a
hippopotamus with blazing eyes and horrid tusks, but fnally he 3¢
dressed as a wandering scholar and 3 respectable ntelectual

Heis diabolicalonly i the sense that he is dialecticaly persuasie
convincing and plays cat and mouse' with Faust. On the other handhe
doesnt have o try 100 hard toseduce Faust, who was aready,
o raffc with spiis almost s f it were he who wanted to meet
the Devil and not vice versa.

Hence Mephistopheles heralds a third metamorphosisof the Devl
In the twentieth century the evil one becomes absolutely secular
(see the texts by Dostosvsky, Papini and Mann):neither terifing
‘glamorous,infernal i his drabess and in his apparent petit bourgess
nastiness, he becomes more dangerous and worrying because he s
fonger innocently ugly as he was once portrayed,
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The Big Toe.

There was  prevalent anarchc aste forthe unbearable, a5 in Roussel
s ke Buuels Unchien andolou (1929)where we se repugnant operion
ke the ivies 1932 Artaud lunched his Thestre of Crshy
25 plague'and revenging scourge i which i imits andpus
sef 0 the test with torture and rdng roughshod over al things Dall s
imself with operations ofctical parancis ik his analyssof ikt

celebrated Angels, and Bataille immortalsed the big toe and lowers 5
objects of disgust. Late the Informal movement wos o reassess wht hd
en been seen a3 unsepresentable.incther words the most naccessbe

depths of mattee mouds,dust and mu New Realim rescovered he e
o the indusrialworkd and fagmentsof destroyed objectsand then
reassemblet them ina new form, whie exponents of pop ar ke Warhol
appesled for an sesthetcrecycling of waste.n the ight of s these

provocations s ot had to understand moralstc reactions ke that of
Sedimayrbut the historic avant-garde was not interested i reating any
Rarmony and pursue the bresk.up of all order and of all insttutionaled

perceptive schema whie searchingfornew forms of swareness capsbie of
penetatng both the receses of the subconscious and those of matter nthe
primitve stae,the am being o expose the shenation of contemparary sl
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2. Ugly and Damned

O Tragic Art (1752) Sl observed thtt . general phenomenon
of ur nature thatsateribe, even horrifi things are resistily atacthe o
and that scenes ofsufering and teror repel and atract us with equal power
ancithat we grecl devour ghost storie that make our hir stand on end.

Ttwas thi pit that e, ew decadesprevioushy o the Gothi novewih
1t ruined castes and monasterie,terfying vuts,bloody cimes,dabol<
appartons ghosts and decomposed bodes Works such a The st
by Horace Walpole (1764),Beckford' Vath (1756), Lews' The Monk (1756,
‘An Radclife’ The aian (1797) and Maturin's Melmoth the Wanderer ofers
gallery ofcharacters who are aither darkly handsome or whose faces ber e
sigmtaofthei wickedness.

But the damned hro (oftenthe her o the Mitonian Devi that raz
25 the metamorphoss of Satan continued to featurein painting and Werabee
beyond the Gathic genve and waspresent n Fomanicism eam and
Decadentism. Such charactersincude Byron's Giaour and the various v
found in Sue, Balzac Emily Bronté, Hugo and Stevenson,down 1o cur o
day.

Whereas Kant (Crique of udgement 48) sl maintained that the oines
thatarouses disgust cannol be epresented without destioying al aesthetk
enjoyment with Romanticim this imitation was overcome. Lody Josane
Man WhoLaughs by Wugo,desires Gwynplaineprecisely because e s
disgusting and repugnant
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2. Mannerism and the Baroque

Wil the Renaissance marked the success of a classcal concept of art,
based on the imitation of the harmonies of nature, the advent of
Mannerism ushered in a change. Today we tend to fix the beginning.

of Mannerism with a conventional dte, 1520, the year of Raphae’
death. Whereas previously manner had been used to designate the stle
of a given author,and later  repetitve way ofreferring to the great
modielsof the past, now Mannersm was defined as the phase in which
the artist afficted by angst and‘melancholy; was no longer nterested
in beauty as imitation but in expressiveness Theorists of Mannerism
expounded the doctrine of the Genius and the dea, conceived inthe
artist's mind, was the expression - endowed with creative power - of the.
divine aspects that inform t. Deformity was therefore justiied as 3
tejection of uninspired imitation and of the rules, which do not
determine genius but spring from it Mamnerists tended to render ther
vison subjectively and while Renaisance artists aimed at reconstructing
2 scene s if t were seen by a mathematicaly objective ye, Mannerists
dissolved the structure o classical space n the crowded scenes devoid
of a centre favoured by Bruegel,inthe distorted and astigmatic figures
of El Greco,and i the restiess and unrealisicaly sylsed faces of
Parmigianino.We have a choice of the expresive as opposed o the
beautiful,a tendency to the bizarr, the extravagant and the deformed.
asin Arcimboldo’s fantasic figures,

The Baroque period withessed  growing taste for the extraordinary,
forthose things that arouse wonder and, i this cultura climate, artists
explored the worlds ofviolence,death and horror,as happened with
the works of Shakespeare and of the Elzabethans in general, or in
Quevedas Dreams, althe way down to morbid reflections of the corpse.
of one's beloved, a5 in Gryphius.In this way, Mannerism and the Baroque
had no fear of using elements tha cassical astheics found irregular.
Hence even the theme of the ugly woman was seen from a diffrent
pointof view:a womanis imperfections were described as clements
of interest, sometimes assensual stimli — and we shal see how this
attitude was revisited both in Romanticsm and in Decadentism by
authors - just 1o give one example - such s Baudelar.
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ALSO BY UMBERTO ECO

Baudolino
The Island of the Day Before
Foucault's Pendulum

The Name of the Rose

Five Moral Picces

Kant and the Platypus
Serendipities

How to Travel with a Salmon

Travels in Hyperreality

The Mysterious Flame of Queen Loana
On Literature

On Beauty

Tuming Back the Clock
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Romanticism
and the Redemption
of Ugliness

1. The Philosophies of Ugliness

- The fist exampleof a thorough sestheti consideration of uginess
- isLesing' Loocoon (1766, The tatue f Laocoon st century AD)

| § represents the moment in which the Trojan priest. who had tried to warn
o/ s compatiotsabout the perl conceled nside the horse, s devoured

together with his sons b two teribe srpents sen by Minerva.
The nevtablereference wast th account of this even given by Virgi
in the second book ofthe Aeneidwhere the monsters tea the lesh o
thetwo young men t0pieces and envelop th hapless prest nthlr cols
a5 he,stugaling o gt out o theirdeadly embrace, emis atrocious
ellows ke a flayed bull Winckelmann (Thoughts onimitation, 1755),
In support of is neoclssical poetics, had noted how the statue
expresed th suffering of Laocoon n  classcally composed manner
in'a repressed and anguished mormar: But Lesings dea wastoatribue
the diffrence between th poetcrenditon and the sculptualone
10 th fac that poetry, the a of e, describes anacton i the course
of which one can evoke repugnant events without making them
unbearaby eviden,whi scuptur (ke painting. he ar of pace)
can only portay an nstant,and infxing it could ot showa disgustingly
distoned face because the disfiquring vilence of physical pain would
ot bereconcilable withthe beauty of the porraya.

But here we ar nteested not 50 much n thekernel o the debate as
inthe fac tha,in order to back up his poiton Lesing worked out
complx phenomenclogy of ugliness, analysing s various expresions

o 1 thevarious arts an reflecting upon the ificultesof making an
icnitoen  aristic representation of the disgusting.
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Effes response was that the tower would have had s own typical bty
and elegance, tha the rules of harmony were not extraneous to those of
‘engineering.tha the constructon would have expressed - thanks 1o the
boldnessof it concepion - power and beauty. that colossa things are
fascinating 100, and fnaly that the tower would be the highest builing ever
erected by men, Why should that which s admirable in Egypt become
orrble and ridiculous in Paris? The Efel Tower has become a characterisic

feature of the Parisian skyine,and a the time some o the rgina prot
changed thei minds. But the Eifel dossierstl remains a5 proof of the
so-alledswings i taste. Swings that have occurred over time also with
regard o the image ofthe ciy st In contemporary painting we find
appaling images of leak metropolises and industial outskis; i
refiections o the ugliness of cies appear in the works of thinkers ke
Sedimayr and Adomo. The metroplsdescribed in Afted Dobiin's Berin
Alexanderplatz (1929) s harsh and forbidcing. and in our own time DeLillo
s evisied in an American vein the horors of inet

and Paris But in Joyce's Ulysses (1922) we have an epic ofthe modern ciy.a
fascinating mekting pot of ontradictory aspects,th iferno snd the paradise
of Leopold Bloom.
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T— Nor isthere any diference in the way we take pleasure in (or content
ourselves with) so-<aled trash teevison.This i not out o it posng,

Which lovers of camp are st rone o ever-ready t review and collct the
fims of Ed Wood,defined s the wors irector ever o come out of
Hollywood), but out o herd instinct. Another case in which we come up
againstthe dissolution of the oppositon ugly/beautfl s cyborg
‘hilosophy. At fistthe image of a humn being whose various organs have
been replaced with mechanical o electronic apparatus the result of 3
symbioss between man and machine, could sl represent a science-ition
nightmare, but with the advent of cyberpunk the prophecy has come true.

What's more,radical feminists ke Donna Haraway ar propasing to
overcome gender diferences though the creaton of neute, post rganic or
‘ranshumant bodies Does this mean tha the clea istncton between
beautiul and ugly has disappeared? Wht i cerain behaviour on the part of
young people or arists (even though it gives is to much philosophical
ebate) were merely marginal phenomena practised by a minoriy (with
espect tothe workd population)? And what f cybergs,spltter and the
Iving dead were superficial manifestations,payed up by the mass mecls,
through which we exorise  for more profound ugliness that ssais and
appas us,something we would wish to ignore?

I
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2. An Aesthetic of the Measureless

This and other nformation went to nourish what has been defined
as the Hisperic Aesthetic! Classical Latnists had already condemned
the style known as Asia' (and then Afrcan’) in comparison with the
balance of the Attc’style.This Hisperic style was considered ‘ugly'by
the Fathers of the Church,as is borne out by the following invective.
‘penned by St Jerome (Adversus Jovinianum, By now there are many.
barbarous witers and many discourses muddled by stylisic vices that
‘one cannot understand any more either who is speaking or wha he i
speaking about. Allswells and deflates like a diseased serpent that alls
apart a it essays to make tscoils [..] What s the use of this verbal
witcheraft?”

But between the seventh and the eighth centuries there was a radical
change i tastes,at east i an area stretching from Spain to the British
Isles,and touching part of Gaul. The Hisperc aesthetic was the style of a
Europe that was going through its Dark Ages, characterised by the.
decline of agriulture, the abandonment of the ities,the collapse of the
‘great Roman aqueducts and r0ads.In a climate of general barbarity, in
lands covered with forests, monks, poets and illuminators saw the world
s dense wood, inhabited by monsters,and crisscrossed by
labyrinthine paths. Hisperic writing no longer obeyed the traditional laws
of proportion: peapie enjoyed the new music o incomprehensible
barbaric neologisms,writers opted for long allitrative chains that the
classical world would have deemed pure cacophony, and what was
appreciated was not measure but the gigantic and the measureless. rsh
monks in particular, who in those dificult and disorderly centuries had
conserved and brought back a certain literary tradition to Continental
Europe, made their way through the worlds of language and visual
imagination a f they were indeed forest,or the seas like those the
rishman St Brendan wandered through, anchored to a horrible whale he
had taken for anisland and thanks 1o which he met Judas imprisoned on
3 rock lashed and tormented by the waves of the sea.

Between the seventh and the ninth centurics, perhaps in Ireland (but
certainly in the Brtish lles), there appeared a Liber monstrorum de
diverss generibus that, apart from describing ll kinds of monsters,
‘commented upon their variety.
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The Ugliness
of Others, Kitsch
~ and Camp

1.The Ugliness of Others

1t has been said right from the outset that the concept of ugliness. ke
that of beauty, i eltive, not only in diferen cultues but also in difierent
periods.

History s full o examples ofthis. Saverlo Bettinell,a fearned Jesuit
and cerainly  man of good taste,at east according 1 the canons o his
ay(the cighteenth century), in his Lettrs of Virgi (which h imagines as
witten by Virg)accuses the Divine Comedyof coarseness and obscurty.

I order 1o make it easie for isretinue to enter Notre-Dame i Pars to
witness hiscoronation s emperor, Napoleon ordered the removal of the.
tympanum of the central door of the cathedral, thereby destioying a
masterpiece of the Gothic at that inthe eary nineteenth century (despite
the Gothic novel and maybe precisly because o f) was seen as
barbarous and primitive. We gaze with incredultyat photographs of
actresses who stared in slent movies unable to understand why on earth
their contemporaries found them glamorous,nor would we have a woman
of Rubensesque proportions walkalong a ashion catwalk.

1 not only the past that s often incomrehensible:most o the time
contemporaries are unable to appreciae the future i other words the
requently provocative works proposed by artist. And ther's more 1o this
than just the petitbourgeois o popular rejecton of avant-garde art
For the reader's amusement.and by way of a waning to all futur crtcs

Dt edece see on the following page They looked ugly to them, an incredible
fsoswe,  coliection of hatchet jobs from experts of the day with respect to the.
fey works of artists we now consider to be masters.
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There were akso evicrested serpents who walked on legs and whose
gules were always open and dripping venom. Another terrifying creature v
the cragon, represented in paintings when it met defeat at the hands of St
George,while much knighty lteratur later showed it batting againstknights
who migh aso have encountered the hrsute Wik Man of the woods, s e
sce in Pulcs Morgante.But the same cannot be sad of other gentie reatures
‘whose form and habits were certainly extraorcinary and equalyfr removed
from every human ideal of beauty o itness.These basicall harmess cratul
included headless men with eyes on their shoulders and two holes i their
reasts by way of a nase and mouththe Androgynes;the Astomori entey
devoid of a mouth, who fed oy on smell;two-headed men: men with
staightlegs and no knees,horse' hoofs and a phalluson thei chests:men
ith extremely ong necks and arms ke saws; the Pygries,orever at war wil
the anes;or the ikeable Siapods (creatures with asingie leg on which they
un vry fastindeed and which they hold upright when they seep,n oder
enjoy the shade cat by the single enormous oot Finaly there was the
Unicor,a beautfl white stallon with ahorn on s forehead which couldbe
captured only by eaving a virgin beneath atree 50 tha the animal atracsd
by the odour of virginity would go and lay it head i her ap.
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Monsters and Portents

The classical world was very sensible of portents or prodigies,which were
seen assigns of imminent disaster These included marvels such as blood
raining down from the sky disturbing incidents, flames n the sy, abnormal
births,and babies with the genitaia of both sexes,as can be seen n the.
Book of Procigies by Jullus Obsequens (who in the fourth century AD
recorded all the prodigious things that had happened in Rome over the
preceding centuries).

1t was probably on the basis of these anomalies that lato imagined the
original ancogyne,and the same bases were partly the source of many of
the monsters said o nhabit Afica and Asia,of which only scant and.
inaccurate information was available.On the other hand, those who
ventured to those lands really did see hippopotami,clephants and girffes
~andin Job we find acreature that was probably a crocole but went
down n history as Leviathan.In the fourth century BC, Cstesias of Cnidos
had already written about the wonders of India.Ctesias work was lost,but
there s a wealth of extraordinary creatures n Pliny's Natura History (st
century AD), which inspired a sriesof successive compendia.In the second
century AD,Lucian of Samostata, i his True History albeit purely as a
‘parody of traditional credulfy,wrote of hippogryphs birds whose wings
were made oflttuce leaves, minotaurs, and flea-archers as big as twelve
elephants.

Note t00 how in the Romance of Alexander (which appeared in Latin
in the twelfth century but sprang from sources traceable back to Pseudo-
Callsthenes,of the third century AD) the Macedonian conqueror had to
face some rightening peoples.
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Freud agreed with Jensch that the uncanny was the antithesi of ol
comiortable and tranquil, but remarked that o everything that s sl
s uncanny Refering t Scheling.he observed that what trkes us 2
Constitutes aretum of the represied, . of omething forgotten that cops
again,and hence an unusua thing tht reappears ate the crasure of
Something that was known, someting that had troubled both our indidal
chidhood and the childhood of umanity (ke the retun of primitve
about ghostsand other supematural phenomenaln ne with is thecrel
principles,Freud traced indvidual repression back 10 sexual fars and
especiallythefea of castration,an not surpisinglyhe mentioned disqu
“Gothic'stuation such a lmbs detached fromthe bodysevered hecs
thatdancee by themselves The most profound analyss was rserved o The
Sandiman by Hoftmann. i thi e 3 young boy begins o sufferfom
inexpicable ightmares abouta mysterous acquantance of s father

e thinks e sees coming upthe stairs towards his bedroom atright and
whom he denties with the wizard his mother used 1o tell him about The
wizard thiows sand in the eyes of chidren who dorit want 10 got leep
e continues unt their eyes pop out o theic heads.Freud wroe that the e
ofosing ones sights oy ofen a substitute for th feas of castratin
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3.The Renaissance and Liberat

Al these phenomena were,ina sense. turned on thei head during the
Renaissance.The clarest example o thisprocess i in Rabelass Gorgant
‘and Pantagruel which began to appear n 1532.In this book.not nly .
Rabelais revisi and pilage the most isqué forms of the old popuiar
with extraordinary orginaiy but his obscenity no longe appeared o
solly) s aplebeian characteristc becoming rather the language and
behaviour ofa royalcourt What's more,the ostentation of scurity (wih
unsurpassed comic results) was o longer practised inthe ghetto o the
barely tolerated camival fetiviies. ft was transfrred nto culthated
Ierature, it was extibited offcal it became a stie on the workd ofthe.
feaed and ecceiastcal customs I short, it had aken on a philosopial
functiont was no longer a mater of an occasional anarchic popular
ebelion, but a genvine cultura evolution. I asociety that had come o
advocate the prevalence of the human and of the earthy over the divee
obscenity became the proud assrtion of the rghtsof the body - andas
such Rabelas was splendidly analysed by Bachtin.According 10 assil
medieval criteria,the gants Gargantua and his son Pantagruel were
deformed because they were out of proportion, bt thei deformiy.
ecomes glrious.They are no longer the fearsome giants who rebelid
against Jupitr inexorably condemned by clasical mythology,nor are
the monstrous inhabitants of Indiaof meclieval legenc:in thir i

and enormous'greatness, they become the heroes ofa new day:
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Other things Sontag definesas camp are  woman walking around 3
dress made of three millon feathers and the pictures of arlo Crveliwith
thei rea jewes, trompe Foe nsects and fake cracks i the wals - without
neglecting thefact that thetaste for camp s atracted t sexual smbiguty
(see Camp and Sexuslity) But camp certainy doesn' have what
Schopenhauer called the interesting, and the camp eye does not ook ata
pompier nude fo erotic gratification, but o see and enjoy it pathetc sk
of modesty passed ofas a return to the sublime immodesty ofgreat
classicalat.

cannot be denied that Sontag's choices reflect the tastes of the New
Yorkintlligentsa of the sixties (why i Jean Cocteau camp bt not André
Gide,and Richard Strauss but not Wagner) Further the defintion s made
‘even more volatle when it s admitted that many examples of camp e
Kitsch,but camp i not necessarly identified with bad art because Sontigh
st alsoincudes great atists such a Crvel, Gaudi and minor bt refned
artists such as Erté (and, for reasons tha remain unclea,even some works
by Mozary
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called primitive peoples we have atisticfinds but we have no theoretical
et 0 el us i these were intended to cause aesthetc delight holy fear,
or hilariy.

Toa Westerner an Affican ritual mask might seem hairraising - while
fora native it might represent  benevolent diviniy.Conversely believers
in some non European reigon might be disqusted by the image of Chist
scourged,bieeding and humilated,whike this apparent corporealugliness
mightarouse sympathy and emation ina Chistian.

I the cas of other cultures wth a wealthof poctic and phiosophical
texts (such asIndian, Chinese, o Japanese culture),we see images and
forms but, on ransiating their works of rature and philosophy,t s
almost hways dificul 1o establish to what extent crtain concepts can be
identifed with our own,although tradton has induced us o ransiate
them into Western terms such a beautifuf o ugy: Even f the
wanslatons werereliabie, t would not be enough to know thatin a
certain cultre something that possesses, or example, proportion and
harmony, was seen as beauifl. Proportion and harmony What do we
mean by these terms? Even i the course of Western history their
meaning has changed.It s only by comparing theoretca tatements with
apicture or an architectonic sructurefrom the period that we notice that
‘what was considered proportionate n one century was o longer seen as
such inanother; o the subject of proportion for example,a medieval
philosopher would think of the dimensions and the form of  Gothic
cathedral, whil 3 Renaissance theoretician would think of a sixteenth
century temple,whose parts were governed by the golden section - and
Renaissance man saw the proportions of cathedrals a barbarous a5 the
term Gothic amply suggests.

Concepts of beauty and ugliness are rlatve to various historical
periods orvarous cultures and, 1o quote Xenophanes of Colophon
according to Clement o Alexandiia, Stromata, Y, 110}, But had the oxen
orthe llons hands,or could with hands depict  work ke men,were
beasts o draw the semblance of the gods,the horses would them like to
horses sketch to oxen,oxen, and their odies make ofsuch a shape 35 o
themselves belongs.

I the Middle Ages,James of Viry (Libr duo,quorum prior Orientalis sive
Hiyerosolimitanae,alterOccidentalsstori) i praising the Beauty of il
the divine works, admitted that probably the Cyclops, who have only one
eye,are amazed by those who have two o them, just 3¢ we marvel both
atthem and at creatures with three eyes . We find black Ethiopians to be
ugly,but among them it s the blackest who is considered the most
beautiul Centuris late this was echoed by Voltare (in is Philsophical
Dictonary) Ask  oad what beauty s, rue beauty the okalbn. He wil tll
you that it consists ofhis mate, with her two fne round eyes protruding
from her small head,her broad flat throat, hr yellow belly and brown
back Ask a Negrofrom Guinea:for him beauty i 2 lack olyskin deep-
sunk eyes and a lat nose.
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prenology: all the mentalfaculties, th insinct are
i represented on the surface of the bain,and.for example, those gifted
o jth outstanding memories have a round cranium vith eyes set flush

0 the face and far apart.In his own way Gal anticipated research on th
i pinpointing o the various bran areas,but by going in search for 1

bumps that purported to expres the predominar

faculty, Accused of materialism, his ideas led

shrewd man should have 3 protuberance as big 3
but also that an unfathfulvife must have
er legitimate spouse,protuberances on the forehead. Hegel 3dm
that,at most, the conformation of the ranium established an nitial

spositon, but denied tha this could preval

capable ofdefining the brain
Hegel creit for having perceived that i we take

physiognomic festures too seriously,we sk branding an individualor
ace in an iremediable fashion.
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1. The Pancalistic’ View of the Universe

(Greek culture dd ot hold tha the world was necessarily whol)
beautiful. s mythology tlls of monstrosities and errors,and Plato
thought that sensible reality was merely a poor imitation of the
perfection of the world ofideas. O the other hand in the gods atists
Saw the model of supreme beauty and this perfection was the aim of
the statuary that represented the inhabitants of Olympus.

Paradosicaly with the advent ofthe Chiistan world thisreationship.
- atleast certain aspects of it - was inverted: from a theologico-
metaphysical standpoint the entire universe s beautful because t i3
divine work and thanks to this totalbeauty even ugliness and evil re in
some way redeemed.

By way of compensation,Chrst, the human expression of divinity who.
suffered for s, is portrayed in the moment of is greatest humilation.

From the earlestcenturies the Fathersof the Church talked
constantly about the beauty of al being. From Genesisthey learned
that,at the end of the sxth day, God saw that all he had made was good
(1,31),and the Book of Wisdom said tha the world was created by God
according o number,weight, and measure in other words according to
citeria of mathematical perfection.

‘Alongside the bibicaltraditon, classical philosophy contrbuted to
reinfocing this aesthetc view of the universe.The beauty of the world as 3
refecton and an image of ideal beauty was a concept of Platonic aigin:
and in is Commentary 1o the Timoeus Cacidus (between the thirdand
fourth century AD) spoke ofthe‘splendid world of beings ..of periess
beauty:






index-95_1.jpg





index-252_1.jpg





index-47_1.jpg





index-419_1.jpg
The Aesthetinof T Lving i New Yook cy e el
Aoy et el ceives s o st
e gy o gty W75 e oy v o

el i n Sk s ayhers e n chnging Your sl
Dok 1 Whe we didnt have coongh
ool g s, wi e
Recycliog e Lehoners of Ohers. s f s o e sk R
Ay S fropiedebypemtuprinturche
T Pbpy o Amy Warbol (79 ‘e s i sl vy mevel
i ok sy ppl e b i b s, b otk

robutly b e you can ke B 301969 we b 0 el our movie bt
o eyl werk and yure eyl ecp hem sl Ther's oy o ces
e o e e Yoo b Whah | ke xceeken o Y

1t should be saic however, tha not alugliness old o new as t may be)
can be seen as camp.t s only such when the excss is innocent and not
cakulated. Pure examplesof camp ae ot intetonal, but extremelyseious
The ArtNouveau craftsman who makes a amp with  snake coled sroundt
s notkidding nor i h tying  be charming He s saying. in all amestness
Vol he Orient” Among the various examples of what we now consider 5
camp there s opera, where composers have taken in absolute serousness
the melodramaric absuritesof ther ibrettists (one thinks f famous
passages ke hear the footmarks ofmerclesssteps) I this case the
delighted reaction of the camp enthusiat s 165 100 much, i unbelievabll
You cannot decide to make 3 amp object. Camp cannt b intentiona,
it ests on the candour with which the artiicis executed (and, probabiyon
the disingenuousness of those who recogrise t 5 such). Camp contains an
element ofserousness tha aks to achieve ts objective because of an
verdose of passionorof something excessve int ntentions and hence
‘Gaudislurid and beautifulbuldingsin Barcelona; especially the Sagrada
Famil,revealthe ambition on the partof one man to do what it akesa
generation,a whole culure o accomplish

Inthe following chapter we shall ee many exampls ofth intentonal
uginess(npart inspired by the concept of camp) aimed at by much of
contemporary art and socia convention.Such things are ot only ugliness
pursued without innocence, but also delibeately planned Whereas kisch
Was a e with respect to high'art, th itentonal neo-ugly i e wth
fespect 0. horible that amp taste had attemped o redeem.
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The entir nineteenth century was agitated by the confict between
enthusiasts oftheIndustrial Revoluton, which inspired a new architectue
based on ron and glass,and those whorejected these technological
Innovations not oy in the name of raditonal vlues but also i tht of the
new aesthetic sensibiiy.

Before Gustave ifel compieted in 18859 his metal tower for the Univers
Exposiion i Pars,in 1887 the newspapes LeTemps pubished  eter whate
signatoresincuded Alexandre Dumas i, Guy de Maupassant Charks
‘Gounod,Leconte de Lisle Victorien Sardou, Charles Garnie, ranois Coppée
and Suly Prudhomme: We come, we wrtes, pinters, culptors,achfecs,
overs of Pais il intact beauty, o protest with allour srength and llut
indigniation,in the name of the underestimated taste of th French peogle.
and inthat of the threat to French art and hisory, aganstthe erection n e
heart of ourcapital o the useles and monstrous Efe tower that  hostie
publcoften wellendowed with common sense and the sprit of justice s
aiready dubbed the “Tower of BabelAnd 5o they nveighed againstthe
iganiic black factory chimney that ke an inkblot, would have stretched
out over Parsthe hateful shadow of - hateful column of boted i
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o The same people today accep th ideas o furishing design teams,of

- hotelachitecture, and of th entire touritindustry, whic selfs cssicaly
pleasing forms (s the Las Vegas versions of Venetan palzziancient
Roman dining ooms, o Moorih architecture), and at the same time chocse
estaurants orhotels ennobed by twentieth-century avant-garde painings
(genuine o reproduction) that their grandparents would have consdered
the negation ofthe idealsofclassicalantquiy.

We hear repeatedly from all sdes tht today we coexstwith contasting

modelsbecouse the oppositon besutiulugly noonger has any cesbe
vala:ugly and beautiul would be o posibl options to b experinced
neutral.This seems to be confirmed by much youth behaviout The
inema,television and magazines, advertsing and foshion all propose
madel of eauty that are o o diferent o the ancient ones,and e
could easiy imagine theface of Brad Pitt orSharon Stone, George Clooney
orNicole Kidman portrayed by  Remaissance painter But the same young
peopic who dentfy with these deais sesthetic or sexual) aso o

Faptures over rock singers whose features would have struck Rensissance
man a5 repellent And those same youngsters often make themsehes 5,
1100 themselves and piercethei lesh with pins so tha they look mare
ik Mariyn Manson than Mariyn Monroe.
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But right from the strtof the Mannerist peiod there was a steady
ncrease in melancholy reflectons on ageing in men, and a sorrowful
compassion runs thoughthe verses in which Michelangelo or Gryphius
portray the ugiiness oftheiroid age. The same period also marked a
compassionate consideraton ofthe ugliness that produces suffeing and at
the same time wickeciness - another theme lter icked up by the Romantic
movement Note the bitter sympathy with which Shakespeare shows s the
sufferings of Caliban o Richard l,suggesting that what made them wicked
was the ancorous way in which others looked upon thei ugliness The same
understanding for human blemishes also appearsin the works of many
painters,where il-favouredfaces were depicted not o mock the unfortunate
ortorepresent evi, but o show isease or the mortal work o time.
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In any case al camp abjects and persons must possessan lement of
extremism tha goes againt nature(theres nothing campy in nature) Camp.
s love of theeccentricofthings-being wha they-are-not and the best
exampleoftis s art nouveau Thisis becausethe products of ar nouveau
tum lighting fxturesino lowering plants,Iving rooms nto grotts o vice
versaand castron bars nto rchidstems s inthe entres to the Guimard
Métrostatin in Prs

‘Camp1s s, but not ahways the experience o isch of someone who.
Knows that what h s secing s Kitsch.Inthis sense s manifestaion of
aristocrati aste and snobbery-and s the dandy i th nineteenth century's
surrogate orthe arisocrat i matters o culture, 0 Camp s the modem
dandyism. Camp s the answer o the question: how to e adandy n the age
of mass culture? But whereas the dandy sought out rare sensations,not yet
profaned by the spprecaton of the masses, the connoisseur of campis
fulfiled by the coases, commones pleasures i the arts o the masses .. |
The dandy held  pefumed handierchief o his ostrs and ws able to
swoonthe connaisseurof Camp sifs the stink and prides himselfon is
srong nerves: -
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Fundamental contibutions to the development o the biological
sciences even though they contained representations of monstrous
creatures) were made by Convad Gessner's Historium animalium (1551-58)
‘and Johann Johnstons Histora naturals (1653),just o name two.In the
same period this nteret in extraordinary things e to the advent ofthe
Wonderkammern,or wonder cabinetsthe forerunners o our natural scence
museums, where ratherthan try o collect systematicalya th things that
ought o be known,people tended to colect things that stuck them as
extraordinary or unheard of Including bizarte objectssuch s the horns of
unicorns (usually narwhal hors)or stuffed crocodiles.n many of these.
collctions such asthe one put ogether by Pete the Great n St
Petersburg, monstrous foetuses were carefully preserved i sprs.
Sometimes,the discovery of an anomalous birth caused a chain reacton,
s happened with the Monster of Ravenna,This creature was probably born
in Florence in 1506, and, afte th st news of 1 was given by Landucei in
1512t triggered a seris of portrayals that became more and more similar
tothe monstersof the oldlegends.Simiar marvels were dealt with by
authors such as Paré whom we have already mentioned, Montaigne.
Lemnius and others,and n al these cases it would appear
tha the spectaci of deformity was not seen as disqusting,but as
intellectualy exciing.
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e find ourselves faced with a mulitude of contradictions Monsters
that may be ugly butare certainly lovable like ET orthe extraterrestriais
= ofStar Wars fascinate not ol children (who are also won over by

A dinosaurs, Pokémon and other deformed creatures) but alo aduls,
e Wwhorelax nfront of splatter movies where brains are reduced to pulp
O and blood spurts onto the walls or amuse themselves by reading horror

You cannot talk only of the degeneration’of the mass medi, because
contemporary artalso deals with and celebrates ugliness, but no fonger
in the provocative way of the avant-garde movements ofthe early
fwentieth century.Certain happenings'exhibit not only the

civeness of a mutition or a handicap, but rtst themselves
occasionally subject their own bodies o some form of bioady violation

I these cases, oo, artists declare that they want o denounce the many.
atrociiesof ourtimes, but art lovers who 9o to admire these works or
performances in at galeries do 50in  spirtof cheerful playfulness
And these are the same users who have not los the traditionsl sense of
beauty,and take aesthetic pleasure in a ine landscape, a handsome child
or: flat screen tht showsthe canons ofthe Golden Sectio.

e





index-79_1.jpg





index-132_1.jpg
Sinceearestantiquity, the ult of the phalls has united the characerts
of obsceniy acertain giiness,and an inevtable comicaly. A typical example
ofhisis a minor defy ike Prapus (who appears i the Geco-Latin wordin
the Hellenistic priod),equipped with an enormous genital organ.The son of
Aphvodite e was a protectorof ety an is images,usually made of i
Wwood,were placed inthefelds and inthe orchards both o potect the crogs
andi 0 serve 2. scarecrows t was thought tha he coulddrive off thieves by
sodomising them. He was certinly obscene, he was considered rcculous
because o that huge member and ts o accident that today prispismis 3n
fines),and he was not thought to be handsome.Infact he was defined as
‘amorphos, ugly aischron) because his was ot the correct form.ina bs el
in Aquilia dating from Trajans cay a iece known alsatoFreud. who
mentons tinaletter n 1896) hes portrayed as Aphrodite, disgusted by the
features of this i favoured i rejects him. Final, e was nota happy god.
he was also defined as monolthic'because he was carved out of  singe
plece of wood and stuck i the fed unable to move and devoid ofthe
capacity tochange hs shape proper to many other mythologicalcharactes.
He was oppressed by loneliness and i incapacity toseduce a rymph, despte
hishypertrophic possbiltes And we can hardl al o note the tome of
commiseration eserved for him by Horace inthe aties,

Yethe vas basicall an amusing and ikeable deity,a fiend to wayfares
and as uch h s potrayed by various poet,from Theocritus to the Prispes
{an anonymous colcton probably fom the fist century AD,writen na
buriesque, ewd tone) down 1 the Palatine Anthology.

Ths Prapus symboises th clos rlationship established snce early e
between ugliness lewdness and comicality (s we can also see n passages

fom Arstophanes and the Life of Aesop)
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Obscenity provided an opporturity for urbane entertainment i the
ficentiousItratureofthe seventeenth and eighteenth centuries,ven'

in 2 maudit ke De Sade i regained ll s most repugnant features. Aga
decency prevents us from including n the anthology the enire descrigton
M.De Curval st appearsin 120 Doys of Sodom, Curval i  bertine made
horible,fetid, and disgusting by disgustinglylews acts,described wihost
sparng the reader  single detaln stepping over the boundary between
mentionable and the unmentionabl:Sade goes beyond the normal e
of bodil functions:inan attempt 1 be cathatic he uses obscenity o
‘ovestep the mark 1o aim at enormity and the intoleable. I any event.
obscenity came to play a dominant ol in much of the ierature o the e
nineteenth century and n that produce by the avant garde movements
the twentiethcentury with a view to demolishing the taboos of the se.
ighteous 3nd atthe same time to gan acceptance fo all aspects of

corporalty.But i the ineteenth century things that had been previcusly
considered obscenely aly were unhesitatingly dealtwith i ealstic artand
erature, which wanted 1o portray al aspectsof everyday . any case.
proof of the elatvty of the oncept of decency s that many works nows
ven i schoolssuch as Fauberts Madame Bovary and Joyce'sUses,r e
ovels of Lawrence and Mill, caused ascand when they frst came ot
were occasionsly banned.
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It has been poined out that the Jews were expelid fom England in 1250
and resdimitted ony inthe seventeeth century by Cromwel and 5o ts most
unlikelythat any of the three English authors mentioned abve ever met a

JowThe image of the Jew spread as  pure stereotype and s such we find
Fim again even intexts by an enightencd! author ke the Abbé Grégolre an,
a5 Fagin i the nineteenth-century nove OiverTwst by Chares Dickens
Bt far mre feocious phenomenon (nthe ineteenth and twerieth
Centuries was the ntiSemitsm based on the supposedly scientfi concept
of race.To see the truth of thisone shouid rea,in order the texts wrtien by
‘Wagner (t has boen suggested tha the Jewish sereotype was the bassfor
the evi cuarf Mime in the Tetralogy,who was porrayed with Jewish features
by flustratorssuch asRackham)by Hite, Céfine and th taian fascist
mogazine La difesa dellarazza The Defence of the Race) to understand that
those who descrbed Jews and their characteistics with such vsc
were the victms of undoubted psychologialproblems and unresolved
compleses

The facia features the voice and the actons o he ugly Jew became

seriously this time) unequivocal signs o the maral deformity of the antr
SemiteTo ply on one of Brecht’s sayings hatred forjustice distort the face
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2. The Greek World and Horror

The Greek workd was absessed by manyKinds of ugliness and wickednes.
There s no need to all back o the oppositon between Apollonian and
Dionysian:even though drunken and comical repugnant satys make the
appearance at Bacchus cour and n the Symposium Socrates esistance o
even the mst abundant bation s haile a5  pocigious feat.Atbest there
ingers  hint of ambiguty regardingthe ol of musicwhich arouses the
passions but Pythagorean aestheticssaw music a5 th realsation of deal
Iaws the mathematial e o proporton and harmony.

Nonetheiess Greek culture had s subteranean zones where the Myseres
were practsed and heroes (ke Ulyses and Aeneas) ventured ntothefolom
mists of s whose horrors had lreacly been recounted by Hesiod.

lassical mythology isa catalogue of indescrbable cruehy:Saturn
devoured hisown chikren; Mede siaughtered them o revenge hersefon
her fithes husband:Tantalus cooked hisson Pelops and served him up (o
the gods o tet ther erspicaciy; Agamemnon i hsitatetosacifice s
daugher Iphigenia in order o propitat the gods:Atreusofere his brther
Thyestesthe fleshofthelater's own sons: Aegisthus iled Agamermnon n
order tosteal his wife Clytemnestra, who was later kil by her son Orestes;
(Ocdipus,aibet unwittingly committed both paicide and ncest.. s .
workd dominated b eviwhere even the most beautiful beings cary out
‘gl atroctes.Though this universe wande terring cratures, foul
ecause they ar hybrds that violae theaws of atural forms: consider the
Siens in Homer,who were not th atzactive women with the a of a fsh as
describe by alater radition, bt nasy, rapacious birds.Then thereareScyla
and Charybai,Polyphemus,an the Chimaera. In Virgil e find Cerberus and
the Harpies;the Gorgons (whose heads werefull of witing snakes and who
hadithe hoofsof a wikd boar)the Sphinx with  human face and the body of
alion,theFures,the Centaur thought o be bad because o their duplicy
the Minotaur with a bulfs head and a human body, Medusa . While postrky
has fontaised about the age o kokogathia it was lsonfluenced by these
manifestations of the horibie. fom Dante to our own day. And i act the
(Chvistian world (which, s we shall e inthe next chapter, worked out ts oW
terifying dea of uglinessfor example inthe works of Clement of
Alexandri or sdore of Seville,used the monstuosties described by the
ancients 252 pretext for demonstratingthe falsty of pagan mythology.
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of young men) and th sublimated (today we would sy platonic)
pederastyof Socratesare two iferent things.

Pausarias distnguishes th Eros of Aphrodite Pandemia, typical ofmen
oftle consequence for whom loving women and young men s i the
same,and whlove bodies more than sous fom the Eos of Aphrodite
Urania, which i love solelyfor young men. Not with inexperienced e
boys but with mature adolescents whose beards have begun to grow. But
Pausanias himself admis that among young men one should love the
noblestand most irtuous (evenif they ae ugler than the others), and s0
a fover who lovesthe body more than the soul s wicked. I tis sense i
pederasty does not exclude » physica relationship, 5 o a form of
erotico-phiosophical allance established between the beloved the young
man who sccepts the company of an oder man wh Infiates him into boh
wisdom and adult e, and o whom in exchange h offers his favouts) ind
the lover,the wise man enamured of the good looks and virues of the
young man.

AfterPausanias, Arstophanes steps i 1 tll s how in the beginring
there were thee genders, male female and androgyne. and only aftr Zeus
had divided each nto two,did there come along men whlove to embrace
other meri women with a propensity forother women'(and these two
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Study o the iddie Ages ed t th reiscovery of the demoriac and he el
tance of  Latin by then cormupted, whie the Renaissance provided th wnbgul
figureof the androgyne. I Rome (1895-1904) ean Lomain wrote:Ah Soell
mouths,those ful s, sold a5 it ronic and sortowful,with thersous
matic fods that make  impossible to understand f they are concesig Pty
abominationt Asfar 25 women were concemed, some dwelied on thel ghil
mystery (Wikde),othes on ther sinflness, moral cormuption ordecayngfeh
(Baudelaie),or v onthe camalplessures ofnecrophila (O Annunziol i
Tarchett betrayed an undoubted misogyny One thing that scems o have ekl
the appealof uginess i the poetic of the epphany. As Waker ater putt G
tuces nthe Historyofthe Renassance (1873), very moment some o g
perfectin hand o facesome tone on the i o ea i chokcer than te sl
maod of passion orinsight o ntllectual excitement i iesisibly es and 4
v for s - forthat moment only.The maste o epiphaniesof th twencehcel

tury was Jomes Joyce and it would sufceto mentionthe stunning appesatl
the‘bic g'in A Portrat of the Ars asa Young Man (1916, ButforJoyce vl

experence ofuglines, Ik the smell of ot cabibage o the igh of a g

ould become th ndelible emblem of aninner moment provided twis
redeemed sestheticaly by style. And Stephen Dedalus wasift pelboundby
ana shop signs unt is soul shrvelled up ighing it age
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The medieval period was influenced by a work of  Neaplatonic
stamp (it century AD),On The Divine Names by Pseudo-Dionysus
the Areopagite. Here the universe appears as an inexhaustble source
of splendour that radiates out to form a grandiose manifestation of
the iffuse nature of primary beauty.a dazzling cascade of ight: The
Super-Essential beautifl s called Beauty because of thefarmess that
it dispenses o all beings each to his own measure, and because it s
the cause of the harmony and splendour o all things. I the guise of
light it showers al things with the outpourings o ts natural ray,
which make them beauifu, and call o sel al things that we
cal eauty - and within sef t contains al things'(On The Divine Narmes,
7,135

Following the Areopagite, John Scotus Erugens (ninth century)
Worked outa concept of the cosmos as therevelaton of God and of his
neffable beauty through deal and corporeal beauties and he expatiated
n the beauty ofallcreation, on similar and dissmilar thingson the.
harmony ofspecies and forms,and of the dfferent orders of substantial
and accidental causes cuiminating in marvellous unity (The Four Divisions
of Nature, 3). All medieval authors returned o this theme of the pancalla
or beauty of the entire universe

For a taditonal identification of the Beautiful and Good, saying
that the entire universe was beautiful was tantamount to saying tha it
was s good - and vice vrsa, How t reconcie this pancalsic

persuasion with the evident fact that Eviland deformity exst i that
same universe?

The solution had been anticipated by St Augustine, who had made the
justiication o Evln a world created by God one o his fundamental
themes.In De ordine Augustine argued tht, true thee seemed 1o be
disharmony andan insult 1o the sight when the parts of a bulding were
ertoneousy arranged, but he pointed ot that rfor 00 5. partof the
general order.In the Confessions (VI he el s that evil and ugliness do
ot exstn the divine plan.

Cornuption s a loss, but we talk ofloss when a previous good has
been diminished. Il that becomes corrupted s subjected 103 loss
of value,then i means that there was 3 postive value before corruption
setin. I the loss of vlue i total, thing would cease to exst.

Hence evl and ugliness in themselves could not exist because they
‘would be an absolute nothing: In his polemic against the Manichacans
itled De natura boni contra Manicheos (XVI) Augustine says tha not even
what the ancients called hye, in ther words matter tha s wholly
unformed and devold of quality,was an evil Even timber that hasyet
o be worked lends tself those who work 1,50 that something may.
be got from i t could not accept the shape imposed upon it by 3
craftsman, it certanly could not be caled matte.
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4. The Mirabilia

The Physologus (dly enlarged and reorganised) was the model for the
majorityof the bestiares, Ipidaries, herbals and encyclopacdias’
conceived along the lnesid down by Plin: from On the Nature o Things
by Rabanus Maurus (ighth-ninth century) to the great compilationsof
the twelfth and thirteenth centuries,such s The Image ofthe Workd by
Honorius of Autun, On the Natur o Things by Alexander Neckham, On he
Propertyof Things by Bartholomews Anglcus,the Mirorof Nature by
Vincent of Beauvais, down to The ook ofthe Teasure and The Litle
Treasure by Brunetto Ltin. Likewise,the animas in The Physologus ae
s0ught for and sometimes described in accounts ofimaginary journeys
ke Mandevilles Travels or O the Compositonofthe World by istoro
| dhvezzo
I The st is ncomplete but reveals theatraction et by the ancient and
medieval world for ands sl unexplored and the stunned marvel with

‘which readers o those books fantasised about al those wonders.Proaf
ofthis s the enormous success enjoyed by a twelfh-century fake the
Letter of Prster John,in which we resd about a fabulous Chistan resimia
Asiabeyond the ands of the nfdel inhabited by virtuous peoples ich
in gold and gems.The myth of restr John ascinated many travelers (s
25 Marco Polo) who red to find him and wh politically encouraged
Christian expansion eastwards (but the location of the fabulous relm
wasshitedfrom Asa o Afca at the beginning of the modern e, when
was identied with Chistian Ethopia) One of the reasons for th atracton
exercsed by thismaginary kingdom, amost aconfirmation
ofthe virtues and the iches t enjoyed,was precisely the descrption of he
creatures who lved the,subject t John's power

These monsters were certainly not considered exampies of beauty,but
notal were felt o be dangerous.The ferful ones included the Basisk il
itsvenomous breath;the Chimaera whose head was tht of a on and
Whose body was hlfdragon, halfgoa: he Leucrococa (the body ofa
donkey;the hindquartes o  deer the thighs of alon, horses hoofs a
cloven hor,a mouth sretching from ear o ea fom which a quasihuman
voicessued,and a single bone in theplace of teeth:or the Manticoe
three rows ofteeth,the body of a ln,th til of ascorpion, blue eyes,
blood-<oloured complexion,and a hising voice ke thatof 3 serpent,
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- The Ugliness of Woman
Between Antiqui
and the Baroque Period

1. The Anti-female Tradition

Betuween the Middle Ages and the Baroque perod,vituperati with egard
0 women - whase ugliness reveas thei inner malice and pernicious
owers o seduction - was a theme that enjoyed great success.Previous to
this in cassca erature Horace, Catullus and Martial had already
provided us with repulsive porraits of women, while Juvenal’s Sith Satire
was flercely misogynous.In the Medicamina focei emineae (Wedicaments
for the Female Countenance),a flagment devoted o cosmetics,Ovid warns.
that woman s made more beautfl by virtue than by make-up.The
problem of cosmesi cropped up againinthe Chiistian world with
Tertulian,who remarks with uthless severity that according to the
Scrptures,the alurements of beauty are aiways 3 ne with the
prostitution of the body. Apartfrom moral condemnation (and clear
disagreement with the icence of the pagan worid), Tetullan s insinuating
that women plaser themselves with make-up and ather artfices to conceal
their physical defects, in the vain lusion that by s0 doing they may be
mre plasing to their husbands orworse. o stangers.

Patiza Bettela(n The Ugly Woman, which ranges from the Middle Ages
tothe Baroque period) pnpoints three phases inthe development o the
theme of the ugly woman.In the Middie Ages there were many portiayals
of the old woman, a symbol of physicaland moraldecay, i oppositon to
the canonical praise of youth as  symbol of beauty and purity. But during

B the Renaissance female uginess became the subject of ampoons
= containing onic prase of models that did not conform tothe dominant
B aesthetic canons.Inthe Baroque period, oweve,we finally come toa

b= positve reassessment f female imperfectons a elementsof atraction.
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1. Industrial Ugliness

“The eighteenth centurywith the invention of mechanicallooms and steam
engines,led to radical ransformaions i the organisaton oflabour.

The following century, with the development o factores and industries
marked the successof capitalstproduction methods,th ise of a working
class and the birthof urban agglomerations where iving conditions were
atrocious.

‘Some thinkers or witers waxed enthusiastc about these extraordinary.
newthings and in his Hymn to Saan'(1863) Giosu Carducl hailed the
steam tain 35  ‘beautiul and horrible monster thatsymbolised.with
progress,the revenge of a Satan inrebellion against medieval
obscurantism. Bu the same period saw the beginning of a ritique o the
industral universe,whose most famous expression was the Communist
Manifesto by Marx and Engels (1848).

At the same time, within the bourgeoisiesef there were symptoms of
rebelfion as exempliid in the works and social activitesof John Ruskin.
(Captivated by the talin primitives and Gothi architecture, Ruskin.
an aposte of 3 nostalgic dea of beauty.fought againt the squalorof
“plebeians who make money; advocated a socilst utopia inspired by
Chistianity and harked back to production methods nspired by the
creative joy of the craftsmen of olden times.

10 those same decades (ithough the portrayal of the horors of city lfe
date back 1o the eighteenth century with Hogarth and Blake),faced with
the shockof the industrialcity,aristssuch as Doré and writerssuch as
"Dickens, Poe,Wilde and Zola,and ate, London and Elot provided us
with a blood-chiling representation of the squalorof progress.
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‘The modern world,which ha always represented rligious of i
enemies with grotesque or wickeckooking feature,is the birthplce
of poltical caricature. At the time of the Reformation the caicaures
produced by Protestants and Catholic to porray the Pope or Luther
truly ferocious.French legtimistsat the time of the Revolution lampo
the sansculottes showing them as boodthisty cannibals.Between the

nineteenth and twentieth centuries we have anticrical carcatures

and nineteenth-century talan patriots made savage caricaturesof he
Austrian oppressors(lthough a delighfultext ike Glusti fst o
the ugliness of the occupying forces, then waxes sentimental over those
soldiersfa from home, busly praying to acommon God).But i every.
war the enemy was depicted as monstrous, During the First World s
a certain Berilon wrote La polychesi de a roce, in which he attempted
o demonstiate that not oy cid the average German produce more
matter than hisFrench counterpart,but the smellwas worse.

There was also arch crop of antNazi and anti-ascist carcatures bk
‘especially during the Cold War,ant-communis caicatures were equaly’
vl
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1.A Universe of Horrors

The ugly inthe form of the terfying and the diabolical, makes is entry
nto the Chvstian world with John the Evangelst’s book of Revelation
the Apocalypsel.Not tha there was any lack of mention of the Devil
and hell in the OId Testament and in the other books of the New
Testament. But, more than anything ele, n those texts the Devil s
‘mentioned through his actions or through the effects they produce (for
‘example,the description of the possessed in the Gospels with the
exception of Genesis, in which he assumes the form of a serpent.The.
Devil never appears with the‘somaic features with which he was o be
portrayed i the Middle Ages; and, regarding the hereafte, farly generic
terms are used 10 describe the pangs suffered by sinners (wailing and
gnashing of teetn, eternal fire)but no lvely or evident image was ever
offered

Revelation i a sacred representation (today we might even say a
‘disaster movie) in which we are spared o detail Of course, this hoids
a5 long a5 we donit attempt to make an allegorical interpretation o this
text a5 various exegetes have done. but merelyread it a a lteal
account of true things'that will happen, because this i the way that
Populac culture has undierstood it or heard it referred 10, and this s the
way that it inspired arisic images over the centuries. Around the end of
the fistcentury o our era o the fsland of Patmos, the apostle John (or
i any case the author of the text) had a vision and talked about it
according to the ules of thelteary genre known as vison'(or
‘apokalypsis revelation) common to Jewish culture
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2. Kitsch

Ugliness is also a social phenomenon.The members of the upper clases
have always seen the tastes of the lowerclasses s dsagreeable or
idiclous. One could certainly say that economic factors have always
played a partn such discrimination, nthe sense that elegance has hways
been associated with the use of costlyfabrics,colours and gems.

Bt the discriminating factor isoften cultural rather than economic s
customary 1 ot the vulgaity of the nouvea rche wha, i order to
show off his wealth, exceeds the imits assigned by the dominant aeshe
sensibilty o good aste.

(On the other hand. defining the dominant aesthetc sensibilty i  icy
business:it i not necessarly the sensibilty of those holding poltical and
economic power,but i morefkely to be determined by artiss cutihated
peope,and by those considered (i teary, aristic and academic cices)
10 be expert in‘beautful things:But this i a ighly volatie concept. A .
some readers might be amazed t find in this chapter of a book on
ugliness images that they migh consider most beautiful These mages e
proposed because the dominant aesthetic ensibilty, often a posterori
s defined them as unseemiy in the sense that they have been labelled s
kisch,

According o some sourcesthe word kitsch deivesfrom thesecond
half o the ineteenth century,when American touritsin Munich who
wished to buy a cheap picture asked for a sketch.This allegedly gave
tisetothe term used to mean vulgar trash produced for purchasers exge
forfacile aesthetic experences. But the dialect of Mecklenburg lready had
a verb Kischen, which meant 1 collect mud from the stree’

‘Another meaning of the same word would be 10 make furnture ook
antique while there i also the verb verkischen, meaning 10 sell cheaply.
But for whom s tash actuallytrash? Highculture useskitsch to descrbe
garden gnomes, devotionalimages, the fake Venetian canals i the casnas
of Las Vegas,the rotesque fake that is alforiasfamous Madonna lon,
‘which aims o give toursts an exceptional aesthetic experience. In
addition, kitch has unfaiingly been used to define the celebratory art
intended 1o be popular) of Saln,Hie's and Mussolins regimes which
descrbed contemporary artas degenerate.
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Soifa shape i 3 Good,which s why al th things that draw some
superioity from shape are called shapely,then there i no doubt tht the
capacity to be formed s a1so a good 10 some extent I even formiess matter
is beautfl, then the same must hold even for beasts that some see a5
monstzous, ke monkeys because the proportion between their vrious
members i correct. Augustine reasoning crops up again in Scholastic
philosophy, i which we find vrious examls of a justifcaton of Ugliness
withinthe ramework o the overall beauty of the universe, where even
deformity and evil acquie a value comparable to that of chiaroscuro,ofthe
proporton between light and shadow in an image.In other words ther
presence reveals the harmony ofthe whoe. Some sid that even monsters
are beautiul because they are beings and as such contribute to the
harmonyof the whole and that while sin certaily destroys th order of
hings,this order s ro-establshed by punishment and hence the damned
hell are examples ofa law of harmony.Otherstied to attribute the
impresson of uginess to flaws in our perceptions an hence some may
find something ugly because of poor ight because it was toa lose or o0
far away,because they saw i from an oblue angl,or because o the sy
it that deforms the contoursof things.
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“The consideration of uginess then began o take o reaitc aspects,as
was 10 happen with seventeenth-century painting in On Ugfiness (1635)
Antonio Rocco states polemicaly that he wants o deal with ugly things
because things that are always sweet and pretty are inevitably nauseating n
the end. Rocco has fun expressing moralistic and anti-feminist paradones,
showing howin women ugiines s the ustodian of honesty,a remedy for
Tust.and a chance fo equity and justice and hence oy ugly women do ot
arouse desire and anguish i overs, whiethey are not wanton ke beautful
‘women. Rocco also praises natural disastrs, which lead to regeneration, and
deines a a principl of al good many things that some people find
disqusting such as childbirth, menstruatin,sperm and purgatives With the
Renaisance obscenity entered a new phase.The presence of the genitaia in
representations of human bodies no onger scandalsed anyone. and they
were seen as an element of beauty while writers ke Aretino extoled acts
hitherto considered unmentionable (and t this day decency sl forbids us
oinclude them in the anthology)Such material eventually found ts way
nto court - the papalcourtincluded - and was i longer deemed
distasteful buta bokd and unashamed invitaton to enjoyment The ar of the
cultivated classes publicly clamed the same rght that was previously
granted almost on the quiet o the plebeian rabbie, with the exception that
thisright was exercised with grace and notviolence - and it brought about
the disappearance of the mentionable and the urmentionable.n caiming to
make a beautfl portayal notonly of innocent ugliness but also of that
consdered o be t3boo,this new art separated the obscene from the ugly.
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The Ugly, the Comic,
the Obscene

1. Priapus

Montaigne €50y 1) wondered: whathas the sexul ac ever doe 1o
mankine, what has this natural, necessary, and legitmate act done tht
men do ot dae tlk o i ot with shame and exclde  rom l srious
ot pondered discouse? Weare bold enough o sa: kil sea bty so why
| i hatother thing pronounced only between grited teeth?n effct
uman beings at east in Westen soiey)have avays et Il a ease vth
alhatis excrementa an al hat has to do withsex We are disgustd by
excrement tht ofathers anmas inluded,much more than our ow) and
hence consides it gl. I is Cvioton andisDisconent Freud observed
that th genialorgansn themselves the ight of whihis awaysexcting,
are nonerheles ever considred besutfl This embarassment finds s
‘pressionin shame.ve.thenstint o the duty o abstain fom exhibiing
and from refering o cetan prts o he body and certain activies.
The sense o shame has vried accoding o th vriousculturesand
| Tistorcl perods Ther havebeen epochs, 5 was the case inancent
Greeceor th Renaissance,in which the epresetation o sexual trbutes
i ot appear epugnant but actally contiuted to emphasising the
beauty of  body,andthereare cutures in whic those same atributes are
exhibited n public without any embarassmen. But n those cutures with
atrong sense of shame  astefor s vilaton s manfested through s
opposite which s obsceniy
‘One can ndulge i obscene behaviourout o ange o spt of
s, provocaton,but very ften obscene behaviouroranguage smply arose
- Jaughter -jostthinkof he woy hidren love tohearor make fokes about
= excement.
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Cubists ke Braque and Picasa,n pursuing the deconstruction of forms,
Sought forsourcesofatsic nspiaton n non-European art, i the Afrcan
masks that contemporary opinion found monstous andrepellnt i the

Dada movement the atracton o ugliness emerged through an appes o he
grotesque. Duchamp prov

ey gave the Mona isa s moustache and
Iaunched the poetc of th ready-made by showing  urina s  workofart.

Hecoukd have shown anothe object but he wanted i to be somethir

A particular propent
evident i the Surreals

for disturbing situations and monstrous images s
fanifestoof 1924,The atis s caled upon to
reproduce dream situations that open up chinks i the subeonscious trough

mind of il inibitory resin

make vay fornightmarsh scenes and dstur

5,25 seen i the works of Ems, Dal, and Mage
games ke e

s ransfigured:

3 part of afgure before fokding the paper 50 that the et piayer woud have

twithout knowing whit the pevious part ook ike. Both the
visualand th verbal forms of the game created unusual sequen

juxtapositons s in Lautréamonts besutiful 3 3 chance encoun

sewing machine and sn umbxela on an operating tabe
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And s0this analysi leads tothe emergence oftwo impartant paints
istory of uglness. Sontag points out tht the extreme mandestation of cay
isthe expre beautfulbecause s horibi' - and s no accident that
she devoted an essay 10 Diane Arbus,the pha

grapher of the ugy T

ofcampanchngeand e iesan ehance e g o i

repel us today becau 0us What was banalcan,
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Th Chistian worldproceeded 10 an authentic redemption o mostes.
we ave aleady seen(n Chapter 2.1) with regard t the pancalsic vision,
Augustinesays that monsters are beautfl becausethey arecreatures of
Inhis hristan Doctrine Augustinealsotried 1o regulate the allegorical
intrpreation of Holy Wit by pointing ot that you e 10 sensea sprua
meaning beyond theeral meaning when the hly book seems 0 oe
apparenty superfuous descriptionsof sones herbsoranimas But 1o
undersand thespirtual meaning o a pecious stone oran anmalyou
‘encycopoediathatexplains the aliegorical signficance o those things T
10 thebirth of the morased bestirics,in which every creature mentioned
mater whether eal rimoginary) was associaed witha moral teoching Te
st of these tets 0 enterthe Chistian workd s the Physiologus,witen
Greek between thesecond and tird centuriesof our ea (an then
into Latin as well a variousorental languages), which st about frty
{reesand tones.Afer haning descibe these beings th Pysiologusshows
how and why each f them s the vehice o an eticaland theological

For cxampl,theon,which according t egend wipes ou s racks wth
10 elud hunters,becomes a symbol for Christ who wipes out the sinsof
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The historic avant garde movementstook theircuefrom the deas o
Intemperance peviously dvocated by Rimbaud or Lautréamont 1
partculr they came out aganst the naturalsic and Consolatory art of el
dy (which they labeled pompierand kisch),

A st the Futurst Manifestos deciared tht acing cars e more
beautful than the Victoryof Samothvace and hailed speed war and the 33
and the bow withthe fis. They fought against moonlight, museums and
forariesan set themselves the tsk o bokdly producing ughiness Palazzch
calle fo the younger generations o receiv an education n the disgusing.
andin 1913 Boccion called both asculptre and a pinting Antigrazost

aniprety).ust how untenable was this bt fo uglness s shown by thfit
that lter,many Futurist uthors (Cae, for exampe) retumed ta neoclssi
forms, o 10 the celebrative art ofFascism. But the fuse had been .

¥ Futurst ugliness was deiberately provocative, tht o German
Expressionism was o be an ugliness that sprang from the denuncaton o
social s From 1906 theyear of the foundation o th Die Bicke group
the yearsofthe rise of Nazism artsts ik Kircher, Nolde, Kokoschka, Schie
Grosz, Dixand others potrayed with systematic and uthless nsstence
haggard and repugnant faces that express the squsor, the ormuption nd e

smug camaly of the bourgeois world that was o become the mast doe
supporte o the dictatorsip.
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I contrastng Beauty withthe Sublime, Kant Crique of Judgement, 190
talks of a Mathematical Sublime, one example of which would be the sght
of astarysky, where we havethe imresson that what we see goes beyord
ur sensibiites and our reason leads us 1o postulate aninfinty that the
sense cannot grasp but the imagination manages o embrace in 3 50k
Intuiton.Then there s the Dynamic Sublime. for example the sightofa
Storm, when the soul  tired by an impression of boundiess power and
sensible nature is humbled - hence asense of disquiet compensated oy
our sense of moral greatness,against which the forces of ature are-
poweries.in On the Sublime (1800) Schilr saw the Sublime as something
that makes us aware of out limitations but a the same time makes us e
that we are independent of al limitsFor is pat, Hegel saw the Sublime
an attempt 10 express the infinite without finding i the reaim of
phenomens any object commensurate with this representation (Asthetk
112,1836-36), By that time beauty was no longer the dominant dea ofan
acsthetic. Moreover, Romanti thinkers shifed ther attention to therat
of artwhich s the only thing that allows us to reslise an sesthetc vaue
ven by taking about those things in nature thatrepel us.As Nietzsche i
tosay laer (The ithof Tragedy, 7, 1872) the Sublime ‘subjugates tetor

by means ofar
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Oneindiect defntion of Kitsch comes from Schopenhauer when
he outlines thediference between the artistic and the ntresting.
this st being understood asart tht stimulates the ser’ senses
This s why Schopenhauer was crtcal of seventeenth-century Dutch
painting, which portrayed it and set tables,capable of whetting the
appetie rather than invitng contemplation.n the twentieth century
Hermann Broch wrote agains this programmed stmuation of e efect
with even greater moalisticindignation. And there is o doub tht the
Iabel Kitsch can be applied o i the lae nineteenth-century at known
a5 artpompier, ith s voluptuous odalsques, nude studes of cassical
diinities and extravagant commemorative historial works.

s forthe imtation of high'artina celebrated essay Dwight MacDonsé
contrasted the manifestations of e art with mass culture (masscuf)
and pett bourgeois citure (midcul).He wasn't s0 much critcising
masscultfor the spread of what we now caltrash elevision, s midcult
forrvalsing the discoveries o rue atfor commercialends - attacking
Hemingway's The Old Man and the S, ciicising ts artificialyyricsing
language and the tendency to portray apparently universaf characters (k.
that old man'but The Okd Mar,






index-19_1.jpg
We have certainly seen ostentatious manifestations of approval for
something that srikes us 2 beautiful because t s physicaly desirable.
Just think of the vulga remarks made when 2 beautiful woman passes by
orthe gluton'sunseemly expressions ofjo at the sight o hisfavourite
food. But inthese cases we are not deaing with expressions of aesthetic
pleasure s0 mich a something similar o the gruntsof satisacton or even
the belches emitted n cetain cultures i order o express appreciaton of
3 food (even though n such cases it s a form of etquettel.In general in
any case it seems thatthe experience of beauty arouses wht Kant (i his
Criique of Judgement)defined as dsinterested pleasure: whereas we would
ke fohave il that seems agreeable (0 us o fo takepartn ll tht seems.
good,the judgement of taste a thesightof a flower procures a leasure
that xcludes any desir for possession or consumption.

Hence certain philosophers have wondered whether it s possbie to
make an sesthetc judgement of uginess given tha t arouses emotional
eactions such asthe disgust described by Darwin.

I truth,inthe course of our history, e ought to distnguish befween
manifestations of uglinss in isef(excremen. decomposing carion,or
someone covered with sores who gives off a nauseating stench) from
those offormal uglnes,understood as a ack o equilbrm i the organic
elationship between the partsof a whoe.

Let's imagine we see an almost toothless person inthe street:what
disturbs us i not the form of the s o thefew remaining teeth,but he
fac that the few survivors ar not accompanied by the others that should
bein that mouth.We do ot know this person, whose ugliness does not
Involve us emationally,yet - faced withthe inconsistency or
Incompleteness of that whole - we fee entited o say dispassionately that
thatface s ugy.

Thisis why it s one thing o react emrtionalyto the disgust roused in
s by slimy insect or a rotten piece offrut while i1 another to describe
a person as disproportioned or o say that a portrat s ugly n thesense.
thattis badly made (artistic ugliness and formal ugliness).

And,talking of artistc uginess, et us remember that i almast al
aesthetic theories, atlast from ancient Greece to modern times t has
been recognised thatany orm of uginess can b redeemed by a althful
and effcaciousartistic portrayal Arstotle (Poetcs 1448 b alks o the
posibity of creating beauty through a masterfulimitation of that which
s repulsive and in lutarch (e audiendis poets we read hatin aristc
portrayals,mitated ugliness remains such but receives  kind of echo of
besuty thanks to the mastery of the artist.

Thus we have dentifed three diferent phenomena: ugliness i e,
forma uginess and the rtistic portraya f both. What should be borne in
mind whie leafing through this book i that in  gven culture we can
almost aways infer wha the first two types of ugliness were solely on the
basi of evidence of the third type.
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Nonethetes s sl ot clear whether by beautiulthe ancents mes
erything that less admiaton, dra:
s thanks ot sl hich
may ot coincide with the beauty f the body. At bottom,
ordinary beauty and
el Yt Helen,the
i of Menelaus,certainly could not b considered a model

e Plato believed hat 1 vas that of the world of dess
3 shadow and imitation,then ugliness o

wbeing given tht inthe Pormenides he

hings such asstins, mud o

haisUgie:

imperfecton o the physical universe compared o th kel
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The Uncanny

A history of ugliness cannot avaid tacking that orm of ugliness we shall
ol siuationa.Lec’ imagine we find ourseives in a famila room,with
a ice lamp sting on the tabe:sucdenl, thelam flots upwards
o mid-i.The lam, the table and the om are stl he same, none
of them has become ugly,but the situation has become disturbing and.
being unable to explain i we fnd it distessing o depending on our
nervousdispositonterrfying. This s the governing principle behind
every sory about ghosts o other supematural events, in which we are
rightened o horrified by something hatsn' going the way i should

n 1915 Freud wrote an essay on the uncanny (Unheimiche). This
notion had been irulaing i German cultura ircies for some
time and ina dictonary Freud had found a defnition by Schelling
for whom the uncanny is something that should have remained hidden
but hasinstead come o the surfoce.In 1906 Emst Jensch had writen
a Psychology o the Uncanny, definng it s something unusual, which
causes intellectualuncertainty’and which we can' figure out:
Freud expatiated on the etymology o the German tem, examining
a semanticfied that included,n variouslanguages.notions ke stranger
o forigner i Greek:uneasy, gloomy, uncany,ghasty. haunted n English:
inuitant,sinsre, lugubre, mal  s0n aise i French; sospechoso and
sinetron Spanish demoriac and ruesome in Arab and Hebrew;
and fnally uncomiortabe, that whichcauses fear or horro, horbl. that
which may be utred by  ghost, ofth fo, o the ight o the gy
ofastone igue...
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2. Satanism, Sadism and the Taste for Cruelty

Witches were accused of hokding blasphemous ceremones in which
worshipped the Devi, but the turgy of atan s ot just  part

ofthe egend, even though Devil worship has always been atributed
o hereicalsects or called up i order to condem the KnightsTempla
Numerous satanis cultsexist 1o ths day and they occasionally hit

the headiines thanks tothe criminal (and rea)actvties of hose held.
tobe members.

Experts divide modern satanist sects intofour schools: atonalst
and athest groups, who consider Satan to be  symbol ofreason
and thesearch for pleasure,over and beyond any moral o elgious
constrains;occulist,who turn religous rites and belies on the
‘acid Satanists, whose rituals are ahways orgies accompanied
by the use of drugs (a trend turned into thetre by many rock bnds
finalythe Lucierians, with ther ancient Manichacan and Grasti
Influences,for whom the Devil i  positive princiic.

“The reasons for the adoration of the Devilwhen they do not g
psychiatric syndromes,or merely serve to justy orgastc and senualy
excessive behavious, may be ascrbed o the same reasons
thatlead many people to beleve in magical practices. i real e te
between what we desire and what we obtain i usualyfaily wide v
when science steps n,whereas magic ensures success through

2500t of instant short crcut (you can harm your enemy by stcking

02 wax dummsy, you can ward off evl trough an amuiet you
an winthe love of one who does nt love you through a phite.
I such cases satanism s a form of pat with the Devil,

The fundamental ite o Satan worshippers is usually the lck s
which according o various reports s celebrated not on an atar
stone but on the naked body of  woman, whi aprest, apostate
but requiarly ordained, consecrates the holy wafers so that they
may be profaned.

Since such ceremonies arethe subject of many fantastc wesand
since withesses have always been reluctant o talk about hem,
the text that best describes thes it i to befound i Lo-bs by
Huysmans,who probably had contacts i satanic circles.
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“This interpretation filed those iving at the end of the first milennium
‘with greatdisress.The story o the Apocalypse unfolds between these o
possibl interpretations, swinging between euphoria and despai together
with 3 sense of perennial expectation and tension as we walt fo somethig
(marvellous orterrifying) that must occur But the Apocalypse and ts
‘exagetes had only alked about this:so it had o be transiated nto mages,
accessible even to the literate Of al theinterpretations o John's text, the
greatest success was enjoyed by a mammath commentary, hundreds of
pages long compared 1o the few dozen that make up the text iterpreted
This text i the Apocalpsin,Libr Duodecim by the Beatus of Liébana
(730-85),an abbot who lived in Visgothic Spainat the courtof the king of
Oviedo.Thereis no sense in pointing out the credulity and naivey of this
farago ofa commentary: erhaps it caused a st because of s prurience
‘and Jubricty Numerous manuscript copies were made each embellshed
with splendid decorations (masterpieces of Mozarabic art,and an
impressive seiesof codices offabulous beauty allproduced between the
tenth and eleventh centuries These fluminated manuscripts of th so-
called Beatuses'inspired much of medieval representational ar,firstand
foremost thesculptures of the Romanesaque abbeys standing along th-
pilgrimage routes to Santiago di Compostela,but s those of the Gothi
cathedrals. The apocalyptic themes usually featured on the portals and
gables of these churches were Chrst enthroned surrounded by the fou
evangeliss, the Last Judgement and the fnferno. Diabolic images ke
those of the dragons of the Abyss, the beasts with seven heads and ten
horms,and the whore of Babylon on her scarlt beast were spread by
other means, through other illuminated manuscripts and various
pictorial cycie. Thus, the visual transiation of asplendid text n visiona’
terms (over and above the promise of finalglory with which t ends)
ntroduced the fearof the end into the medieval imagination.

“The most visible istoic ffectsof the Apocalypse were social and
politca and regard the so-called millennium fears'and the birth of the
millenary movements.

Fora long time it was thought that on thefateful night of the last 31
December of the milennium, humanity had tayed awake n the churches
waitng or the end of the world,nly o erupt into songs of joy on the
following morning, and Romantic istorians dwelt at ength on this egend
I realty, contemporarytexts hold o trace of these terrors,an the ol
Source referred o by those who beeved in them were the works of
siteenth-century authors.As the first millenium drew 0 3 close, the
humble of the earth didit even know they were iving in the yar 1000,
because the dating system starting with th bith of it and nt from
the presumed beginning of the work,was not yet n curret use. Recent
Some have maintained that there were endemic fears butsecret ones,n
popularcircesstined up by preachers suspected of heresy,and it wasfor
this reason that officia texts id not mention them.
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4.Caricature

One ofthe forms o the omic i the carcature The idea of carcature
s basically  modern one,and some say that it begins with certain
grotesques by Leonardo,But Leonardo invented types rather than slect
recognisable target,justa in previoustimes portrayals were made of
beings akeady deformed by definiton,such as styr,devis,or peasans
‘modem cariature came nto being as a polemical device againstareal
person o  recognisable socia category and it exaggerates an aspect of
body (usualy theface o derde or denounce a mora blemish though
physicalone.

In his sense cariature never refines s object but makes it ugle,
emphasisiog a rat 1o the point of deformity. Thus, moralss ke Hans
Sedimaye i The Lost Centre) havetalkec of a process that deprives mandl
his cquilbriom and dignty.

Some carcatures ae certainly made with the ntention of umilatin
argetand making it hateful(see Chapter 7 or the vrious techniques el
o demanise poliical religious, o racial enermies)

Nonetheles, by emphasising some charactrsticsof the subjec
carcature s often intended to arive at a deeper understanding of the
characer

Nor does i always aim at exposing an inner ugliness but a highigheg
physicalor intelecualfeatures or behaviour pattens that make the
character Ikeable Hence whil the feocious caicaures of Daurieror
expose the moral baseness of personalities and types of thee day,the
carcatures of thinkers oratss created by th ltaian artist Tulo Pescl
genuine portrits of great psychological insight, which often reach a
celebratory level

Thisis why Rosenkranz held that caricature i an aesthetic redemptant
ualiness, insofar s it i not imited to emphasisng a disproportion,norta
focusing on il the anomalous lements present (in which casea with
Swifts gants and pygries,we wouldn' be dealing with acaricature buta
diferent form). Good caricature employs exaggeration as  dynamic fac
thatnvalves s toalty, and ensurestha the element o formal
disorganisaton becomes organic i other words tis  beautf portagl
that makes harmonious use ofdeformation
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